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FADE i 
EXT. COLLESE CAMPUS - NIGHT ~ FOV OF MANIAC 1 


SOUND of deen, heavy, asthmatic BREATHING. The MANIAC moves 
Past some toses across a lawn. 


SOUND of FOOTSTEPS on grass... SOUND of wind throush TREES. 


He comes toward a lit dermitory. He stops before a gzsund 


floer windew and seers in. 


,EXE/INT DORMITORY ROOM ~ NIGHT 2 


4& young gizl, PAM, dressed cniy in a tight T-shirt and Bikini 
underpants lies on her Sed reading a Sook. 


| SOUND of. BREATEING increases. SOUND of cwo FAIRS of repidly 


approaching FOOTSTEPS. 
Exo. /iNT. DORM ENTRANCE -NIGET “2 


The. Maniac isoks away from the windew to see a BOY and GISL 
sneaking inte the dem entrance. 


Above the doorway is 2a sign: 


immaculate Conception College — 
Per Wenen . 


The MANIAC moves back from the window and hides behind. a large 


bush. A surgically gloved hand comes ints view, parting the 
bushes, sco he can see the girl cpening the doxmmitory decors. 
‘She freezes in her tracks < seeing somathing inside. 


GIRL 


ewer 


Chriss! 


ran 


She tuxzns to the Soy whe's come up behind. 


GIRL 
Set. down: 


CONTINUED 
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rage < 


CONTINOED 3 
The boy and girl hit the dirs beside the door. 

SOUND of FOOTSTEPS on a concrete FLOOR approaching the door. 
EXt/INT DORM ENTRANCE-NIGET 4 
Pinally a CAMPUS GUARD emerges eut of the doorway. Ee storms 
fer a moment lsoking arsund. At his feet, inches away, the 
Boy and the Girl lie stone still. on the ground. The Guard 


reaches ints his coat and takes out 2 dark, oval object. 


SOUND of liquor SLOSEING around in bettie. SOUND of bottl 
CAP being UNSCREWED. 


‘The Guard puts the hottle to his lins and. takes a healthy 
swig. : t * 


SOUND of liquor GURGLING down threat. SOUND of bottle can 
being SCREWED tight. SOUND of SLOSEING liqucr. 


The Guard slips the bottle back isto his coat. anc moves away. 
EXT. COLLEGE CAMPUS = NIGHT 5 


The Maniac watches him-vanish down a campus path ints the 
darkness. 


SOUND of Boy and Girl GIGGLING. 
‘EXE /INT DORM ~ENTRANCE-NIGHT | : 6 


The Maniac looks back to the Boy and Girl whe get up from the 
gzseund. — 
GIRL 
{trying ts stop 
laughing) ; 
Will you shut up?» . ; 


The Boy can't. Eer laughing now under control, she speaks in 
an urgent. whisper. 


GIRL 
Do you want ts get mé campused? 


CONTINUED 
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CONTINUED oo : | : 6 


The Boy stops laughing. The Girl shakes her head and turns 
back to the dorm decor, crens it and gces inside. 


EXT/INT CAMPUS DORM BALLWAY « NIGET 3 : 
The Boy follcews. 

SOUND of loud DISCO MUSIC. 

EXT/INT CAMPUS DORM = NIGHT ~ | 8 


The Maniac stands up from behind the bushes and moves toward 
the music. 


SOUND. c= MUSIC INCREASES. SOUND of FCOTSTEPS. 


The Maniac moves past the window «= BAM, the r eacing ok. 
to the next windew where the discs music is coming from. Ee 
peers inside. Two girls, BARBARA and JUDY, aze dancing. =e 
watches the suggestive Soy enenre o= theizs well shaped young 
bodies. 


SouND. of KNCCK on decor. The Girls continue dancing. SOUND 
Gf LOUDER, more insistent KNOCK. 


One of the Girls rolls hez ayes Up and dances over to the door. 
Ske crens it s 





vias ROOM-NIGED . 7 . ‘9 
BAM, the reading giz , stands: in the csorway.. 
| BAM ieee | 
Csuld you turn. that down please? 
i'm toying to study. 


GIRL AT BooR 
What do you think we're doing? 


rise 


: 


_ PAM . 
Making a hell of a lot of noise. 
GIza. AT DOcE 
Ever heard of modern dance? This ~ ts 
is it. And we've got finals tos: 
‘So get fucked. 


_ CONTINUED 
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CONTINUED 3 
‘She slams the door in Pam's Jace. 


PAM (V.0-) 
I‘m going ts Sue about this. 


SOUND of FCOTSTEPS clattering away from the door. 


The Girls continue dancing. 


EXT/INT CAMPUS DORM-NIGET™ 10 


The Manias moves sast the windew toward the entrance of the 
/Somm. 


SOUND. of disco MUSIC FADING. 


‘Passing’ ansther windcew in the demm, he catshes sisht of a. 


Gizl pulling off her clothes. He stors and watches. 


SOUND of asthmatic BREATEING quickens. 


| Moving cleser to the window, the Maniac watches the Soy and 


Girl he saw eazlier finish pulling off their clothes anc start 
making love on the flicor. Ea presses his head to the windaw. 


~EXD/INDT DORM ROOM-NIcaT | | a 


The Girl rocks her head back ane forth and pulls the Boy on 
top of her. 


SOUND. of Passionate MOANS. 


The Girl's eyes jerk cren in a wave of passion end she looks 
Qiractly at CAMERA (The Maniac). 


SOUND of Girl CEYING out in terror. 
EXT/INT CAMPUS DORM=NIGST 12; 


The Maniac quickly moves Pace ~>om =e window, hiding himsel= 
in the bushes. 


The Girl stands naked at the window. The Bey comes up Sehind 
her. 


CONTINUED 
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CONTINUED . pie 


Boy 
What's the matter? . 

GIRL. 
Io saw a cace. Right here. In 
tke window. 


EXT. CAMPUS GROUNDS ~ NIGHT -. BOY'S OV 13 
The Boy lscks at where she's Pointing and sees nothing. 

EXT /INT DORM ROOM ~- NIGET 14 
The Bey walks away from the windew and disappears tsem view. 
She Gizl still stands there, rigid with fright, seazchins 
acsess the campus. with her eyes. ' 


GIRG 
<i did see something. 


sounD of Boy pulling on CLOTEES. 


The Girl then turns away from the window and walks back into 
the scam cut of view. 


“EXr/IN?T CAMPUS DORM-NICaT 15 


| The Maniac stands up from behind the bushes and moves quickly 


across the g=rass ts the dorm ccacrway. 


SOUND oz mete TS mOS moving across grass. 
meat DORM ZALIWAY-NTGET Lé 


The Maniac opens the door and antexrs the domm.. Ee Looks 
Gown the hallway. It’s empty. Ee starts down it. 


T 
. 
a 


SOUND of Maniac’s POOTSTEPS moving down hallway. SOUND of 
TWO PAIRS of FPOCTSTEDS coming cown a staizcase at end of hall 
way. ‘ 


The Maniac stcrs. 


Dewn 2 the end of the hallway, FAM and ancther, taller, beety 
sits, ee head up the hallway. 
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17 SNT. DORM BALIWAY ALCOVE -— NIGET 17 
The Maniac cucks into an alcove. 
SOUND of FOOTSTEPS STOPPING. SOUND of KNCCK on door. 


SUE. (0.S.) 
Barbara, this is Sue. 


SOUND of DCOR OPENING - SOUND of DISCO MUSIC - SOUND of knife 
CHOPPING. : | 


18 DT. ALCOVE ~ ANCTSER ANGIE ~ NIG=T 18 
The Maniac turns arocund in alcove and sees a FAT GIRL in 


dom kitchen chopping up a piece of celery. SCCOND of VOICES 
coming down hall. 


BARBARA (discs girl) (0.S.) 
What's the problem? > 


SUZ. (0.S.) 
Waat ds you think? 


BARBARA. (0.S.) 
Pam's got her reriod? 


PAM. (0.S.) 
You're disgusting. 


BARBARA (0.S.) 
= thought I told you to fuck 
ofs. 


SUE. (o.8.) | 
Cut it cut: Now you turn the 
music down or I'm putting you 
om report. 


BARBARA (0.S.) 
Bey, Judy, do you believe this? 
The little fink SEQpent back the 
master fink. 


The sound of the argument turns the Pat Girl around. . . 


L3 


20 


 $ouND oe anneuge DOOR cpenins. 


INT, DORM KITCEEN - NIGEr 13 


he Pat Girl locks directly at CAMERA (The Maniac). Her 


face conterts in herzor, her mouth crens wide. She starts 
te SCREAM, but it is cut short by the two surgically gloved 
Rands that suddenly, srip her around the throat. 


The Maniac slowly eases her ts ‘the floor, choking the last 


Bit ef lifsa out of her. 


Ee releases his: srip, stands up to find himself facing a 


Chopring board. On it lies a large kitchen knife. He picks 
i= up. 


SOUND of BARBARA, SUE. and BAM arguing down. the hall. 


GIRL'S VOICE (0.S.) 

Will you guys shut up? I'm 

trying ts study: - 
SOUND o£ door SLAM. 
The argument stops abruptly. — 

SUE (0.S.) 

I. chink we should continue 

this discussicn in your room. 
IND. DORM HALIWAY - WIGHT 20 


The Maniac peers out of kitchen alcove and sees the three 


: gizis, BARSARA, PAM and SUZ. enter Barbara's room. 


SOUND of DOOR being SHUT. behind then. | 


As. soon as it closes, the sasaene door opems and the 30Y 
tiptses out inte the hallway. He races for the comm entrance, 
passing by the kitchen: alcove. . 


Ones the boy has passed, the Maniac starts down the hallway 


‘“teward the room the Boy just exited. 


IST. DORM EALLWAY =< NIGET 


Suddenly the deor opens and the GIRL enters the hallway. Ske 


CONTINTED 
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CONTINUED , 21 


‘is wearing a bathrobe. 


The Maniac freezes. 


The girl closes the door, keeping her back to the Maniac. 
She turns and walks down the hall. de follows. She goes 
through a dsor at the end of the hall and disapsears from. 
view. 


The Maniac. stops in front cof the door and reads the sign 
acress it: SHOWER | 


SOUND of SHOWER being TURNED ON. 

INT. DORM SHOWER ROOM = NIGHT 22 
The Maniac opens the shower door and enters the rocm. At 
the end of the whita-tiled room a shower stall is filling 


Up with steam. 


The surgically sloved hand is extended out in Sront of. the 
CAMERA. It helds the Large kitchen knife. 


The Maniac moves toward the steam-envelcsed GIRL, who in- 
Recently scans herselé. He moves up behind her. She turns 
to face him, eyes closed, a het stream cf water cascades 


‘across her faces. 


He jerks the knife down into her flesh. She SCREAMS. SCUND 


of a very unconvincing scream - thin, shrill, almost comical. 


cur TO: 


INT.. MIXING STUDIO - DAY - ECU TEE PRODUCER'S EYES 23 


. TO TWO SHOT WITE JACK 


The Producer is SAM. Ee winces. 


JACK 
That terrible.. 
SAM 


Wnat cat did you strangle 
to get that? 


CONTINGED 
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e: 23 CONTINUED (1) 23 
JACK 
The cat you cast. That's 
hers. 
You mean that's not yours? * 
JACK ; 
No=— it's hers * 
Cur To: 
24 INT. MIXING sTuDIO - DAY 24 
JIM, the Mixer, SAM, the Preducer, and JACK, the Sound 
Effects Editor, are all seated behind a mixing console. 
Before them on the screen is the Girl being hacked to 
Geath with the kitchen knife. Sam stands up and starts 
2 tc pace. He is in his late twenties, overweight, bouncy 
(& and cas 
oe . SAM 
Run it back, Jim. I want 
to hear that scream again. 
Jim, a middle-aged, mild-mannered robot, punches the re=- 
verse button and the screen soes Slack. A moment later 
the imace rezprears on the screen moving backwards. The 
- knife comes cut of the Girl's breast, her mouth closes, 
and we HEAR the same scund of a cat being strangled -- 
backwards. 
Far enough? 
Sam nods and Jim hits the forward button. We get ayreplay 
of the Girl being stabbed. Same Lousy scream. ‘ 
SAM 
Rit ist 
. Jim hits.the stop button. The screen goes black. He 
ies) punches the 'lights' butten. The lights cov on. 


Sages CONTINUED 
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24 CONTINUED (1) 24 


Jack blinks, shielding his eyes from the lisht. They are 
not that bright, but he’s a man that's been in dark rooms 
too long. He's about the same age as Sam, but lanky, re-.. 
served, given to making wry wisecracks. 


JACK * 
Den't stop now, Jim = It's ’ 
beginning tc grow on me. 


SAM . 
C'mon Jack-=— it's shit. 


JACK * 
Lleok, Sam. You didn't hire 
her for her scream. You 
hired her for her tits. 


SAM * 
. ss Then what have we got to 
(a worry about? With those 
AS 7 tits, who's. going to be 
hae watching her scream? 


JACK 
Right. 
Sam stops pacing and stares at Jack. : 
SAM : 
How long have I known you? 
JACK 


Let's see. We met on ‘Blood 
Bath' ~ this is cur fifth. 


SAM 
(remembering) 
Almost two years. 
Jack nods. Sam starts to pace again. 
SAM (Cont'd.) | 
Cea) And I still don't understand 
po, . what a smart guy like you is 


CONTINUED 
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- JACK 
Hey, I do the sound—— you do 
the shit:-- Mgt? we 


SAM 
(getting mad) 
Now you do the shit-- like 
that wind in the trees. 
Scunds like you'se whistling 
in the crapper. id 


CONTINUED 
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CONTINUED (2) 24 


JACK 
It’s out of the library. We've 
used it a million times. 


Sam | 
Trat's the trouble. I've heard 
it a million times — gat scone= 
thing new. ; 


Jack: nods. 


SAM (Cont'd.) 
And what. about that scream? We 
got ts dub it. 


JACK 
(innscently) 
(Seat) 
Krew any ars secreamers? 
I got a few ideas a 


IVT. JACE's EDITING ROOM - DUSK " 25 


A large room with two long weed benches coverad with sound 
equimment; tape splicers, sound readers, a Nagra 1/4“ tape 
recorder, mikes, a 16 mm double system projector, a 15 om 
moviola, a 16 mm KEM, 1/4" to 16 mm transfer machine, a —- 
aSCHRerosS booth, etc. 


Against. one wall is a peers tape library. 1/4" bexes of 


tape line the shelves. There's every sound from aizgun to 
a ee 


_ There's bean ao attempt at decorating or humanizing the room. 
Only Blinds hang over the few windows and a oes cot and a 


small TV complete the furnishings. 


Jack pulls out a box of wind effects and tzansfers them to 


CONTINGED 
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CONTINUED 25 


Lé mm mag. He runs them against the picture of the ‘wind 
through the trees' and decides they're not good enough. 


Ee crosses the room, looks at his watch (it says 6:30), 
and turms on the TV. During the news broadcast he's 
assembling equisment to record. 


OMIT 26 
INT. TV NEWS SET - NIGHT - (tape) 


Image of ANCHORMAN #1 at his desk. Over his shoulder, 
in a box, are presented the statistics as he talks about 


ANCHORMAN #1 
,ees The same poll gave evidence ' 
ef a groundswell of nationwide 
support for Governor Georse 
MeRyan. in his bid for the party's 
nomination. 


TE an election were held ecoday, 
the poll concludes, Governor 
McRyan would be the hands-down 
winner, drawing a remarkable 
sixty-two percent of the vote to 
the President's twenty-three. 

The President's campaign manager, 
Jack Manners, told reporters 
earlier today: 


: CUT TO: 
Int. ‘LIMgo - DAL - MATNERS * TALKING ee 28 
Supered on the image: Washington, D.c. - Jack Manners 


Campaion ‘Manager 
MANNERS 
(heaavy accent) . 
The President's had to make 
some tough econcmic decisions. 
But when these policies go in- 
to effect, and when the, uh... 
the economic climate improves, 
as we are confident it will, 
the people will raily to sup-~ 
port.the President in the 
wpeoming primaries. 


Qooowespa 
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a29 INT. LIMEO - DAY | 7 a29 
} Angle on REPORTERS taking notes. 
B29 MANNERS' TALKING HEAD . B29 = * 
A, 
Vi MANNERS 

The srimaries are still sev- 

eral months away. 


+ 


C29 INT. TV NEWS SET - NIGHT j C29 


3, 

va ANCHORMAN #1 
Meanwhile, Leaders in Congress 
are: waiting anxiously for Gov~ 
ernor MeRyan to declaro his 
candidacy. They may nct have 
muck longer to wait. The Gov= 
ermnor is now at the balirccen 
of the Paizmmont Hotal whers in 
& faw moments he is expectsd 
to address the kick-off dinner 
ef this year's Liberty Day cel- 
ebration. Scme pecple are 
guessing that he will use the 
oesasion ta throw his hat ints 
the. ring. . 

(Susning away from 
the camera). 

What ahout it, Joan? Is there 
any word from the Fairmont vet? 


eee ee te ea ee 


+ % 


23 ANOTEER ANGLE ~ INT. TV NEWS SET - NIGET 29 


7 JOAN, the anchorwoman, is revealed at.a desk adjoining 
that of Anchorman #1. 


* 


fe. 


Not yet, Bill, but as scon as 
there is we will be coine there 
live. As we all know, Liberty 
Day is one of the mest eagerly 
awaited of all Philadelshia's 
c@lebrations. But this year it's 
geing to he extra special. It is 
. exactly one hundred years since 
the Liberty Bell was last rung, 
and to honor this centennial there 
will be a parade on Saturday down 
Market Street, ending zt Penn's 
Landing for a spectacular display 
eof fireworks. In addition 


ad 


a 2 


(Mo = e) 
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“CONTINUED (1) 


JOAN 
a full-size replica of the 
Liberty Bell has been made 
of pennies donated by the 
school children from every 
state in the union. 


ANCHORMAN $1 
That must have taken a lot 
of pennies.. 


JOAN 
Exactly wiree hundred and five 
thousani, four hundred and 
Sixty-two of them. 


ANCHORMAN #1 


(pulling a coin S>om 
his pocket) © 


Here=-— I think you norden one. | 


JOAN 

. (laughs obligingly) 
It weighs two thousand and 
seventy-three pounds, fourteen 
ounces. And, believe it or not, 
it rings. For the first time in 
a hundred years we will hear what 
a, Liberty Sell really sounds 

8. 


ANCHORMAN #1 


I understand that they'll be 
tinging it after the ac ereres 


at Penn's landing. 


Hold it, Bill. I think we're 
getting something from. the 
Paimmont right now. Let's g¢o 
live to out Eye-on-the-City 
political correspondent, Frank 
Donahue, at the Liberty Ball, in 
the Fairmont Hotel. 


a Pane 


cur TO: 
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_ INT, FAIRMONT HOTEL BALLROOM - NIGHT 30 


DONAEUE, a young, hip TV reporter, stands before a large 
Gance floor. Behind him, TUXEDOED GUESTS move about to a 
lively foxtrot, (Lawrence Henry among them). ....-... 


DONAHUE 
Yes, it's me. I was afraid 
you guys wouldn't recognize 
me in this monkey suis. 
CUT TO: 


INT. TV NEWS SET - NIGsT A31 


_Donmahue's IMAGE appears either on a TV monitor beside 


Joan's desk or in a chroma-key zone behind her. 


JOAN . 
Frank, you look fabulous. 
Have. you spoken with the 
Governor? 


. DONARUE 
Net yet. He's dining on the 
baleony now, but I'm told. he 
will talk to me afterwards. 


: | CUT TO: 
INT. FAIRMONT HOTEL BALLROOM - NIGHT | B31 


DONAEUE 
As he arrived I did get a 
.Chamce to ask Kim what he 
theught about our Liberty 
Day celebration this year. 


JOAN (0.S.) 
What did he say? 


DONAEUE 
Be said he was honored to be 
here. Ee plans to attend 
the parade and hear the ring- 
img of the new bell Saturday 
might. He thought it was. a 
Shame the Liberty Bell has 
been silent for so long and he 
is looking forward ts hearing ~ 
‘a mew voice of liberty ringing 
in the land. 8 


ure 


CUT To: . 
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_ INT. TV NEWS SET - NIGHT C31 * 
| | JOAN | 
I guess we all are, wouldn't * 
you say? It couldn't hurt. 
Thank you, Frank. We'll get 
back to you at the end of the 
broadcast. 


cur To: 
INT. JACK'S EDITING ROOM = NIGHT 


JACK turns off the TV , picks up his recording equisment 
and heads out the door. 


CUT Td: 


33 


as 


34 


he ts 


EXT. wWISSARTCKON DRIVE SY CREEX - NIGart 32 


SRCK is stamdiss on 2 small bridce runmine access the creek. 
Be is acldincg 2 mika us toward. the rustling trees. 


Dewm the creek ancther stone brides ceesses the water. A . 
SADR of LOVERS. stocll .leisursly aeress is. 


=x. a - WISSAETCZON DRIVE - Nicer 33 
Jack. takes seme levels, then becizns raecerding vazists 
SOumDsS : 

PAIR OF LOVESS Germiye my caz 

AND. DRIVING oFY 

& FROG CRoax=yG 

A SNAPPING SOUND (Suskae's wiseawarsn) 

AN OWE ECOTING 


=z. BRIDGE - ANOTHER ANGIE - WESSASTORON CRIVE - NIG=r 034 


Ad@#ar 2 while Jecksisks un thea SCUND of an APPRCACEIUG CA2. 
ee ee the gisectisn. zis xia. 
Foiats gown. os me vead leading omes cha sridea. 


EXT. SOAD ~. WISSREzczoON DRIVE - - SiGe? 35 
Ose. LOT bt 

A car, a silver-cray Ford a, steeds up the read, meving case 
amd recklessly. Jace gallows it with nis cika. Tae cas 
spaeds toward Bim, SASL iv CPx Gvans 


Teen suddenly 2 sonst of SOUND. commas: ésom the bushes to tha 
Lat. c= the cacoming car. 


ANGTSER ANGIE =< RCAD = NISSAS=SOAON ORIVE - NIGET 16 
Tee frome tice of the Ford exnlodes and the c2az swerves ot 
tha roac. keeockise down a streex Lams, sprinter) mame iae ius 
=: cine ant ises chs water. RAPP AYATE =A 4 PY: WS J = 

Ez", SEITGe - FISSAEVCSON ORIVE = NICs : 37 
face lecks ines the Eushes #2sr the scusss cf che scuncd. Fe 


Leaks back 3 she cosek. 


‘ 


Ake ek es ee 


41 


Se tries to punch, then kick a windew in, Sut te fails. 
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EXT. CREEX - WIOSSAEITCXON DRIVE -JACR’s sov - yrcer 338 
The silver-gzrey Fore slewly sinks cut of view. 7 a8 puunay 
EXT. BRINGS - WISSAEICZON ORIVE - NIGET . | 29 


Jack erabs up his gear and rushes of2 the bridge and down 
the creek bank. 


Ea drcrs Ris equimment, striss off his jacket anc dives 


- imps the water, 


UNDERWATER 





JAC3gces under, swimming down to the submexced car, guided 


by a dull clow soem its imesris> dome lishe. 





The car lies on am angla, nose down, in thea mud. It's ; 
Sillac with water except gor a pocicat ef aiz ecvapsed in 
the rear wisdew.. 


» 


A young. woman, SALLY, ker evening dress billewine in the. 
water, pouncs om the windew, hysterical. Tre watar is stained 
with bliesd. 


Another figusa, a tuxeccad man, MCRYAN, fleats limsly in the 
cas, scangling with cha woman, whe #santically kicks him away. 


Jack quims ts tha decz and tries it, suc it's seusk. 


Ea gesvutes “to the woman es open it foom the insides, but 
sRe can't. oe 


Ee kicks ts the surface. 


ExT. CREEK ~ WISSAELICAON ORIVE - NIGHT oe 


¢ 


Jackewirs to thea sivertenk. As he catahes His Srsath, ke 


sees a large creck. Ee cives sack in the watar. 


“FU Pek WAT Ee 





Jack swiss to the side window and smashes it with the reek. 


ast fl 
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‘ao 42. CONTINUED - UNDERWATER 


Jack swims inside and tangles with the cuxedced Man. The 
man's face is badly mans ex his skull is crushed, his eyes 
wide and Staring. woe, 


Jack rushes him away and swims to the new semi-conscicus 
Girl, grabs her by the ankle and sculls her cut of the car 
and up to the surs 


43 EXT. CHEER ~ WISSAEICACN ORIVE - NIGET 


Jack ézags Sally to the shores and csllasses dccwn beside her. 
Ste srutters out water and starts to shiver. 


Jack tizedly stands us and sicks us his jacket. Za d=azes 
it around. her. AAW ueYT OW SHORE 


} 44 INT. EOSPITAL EMERGENCT RCOM - NIGeET - 
a) by = Bes eUTeIT | 
Neer 7 JAG sits actress fram a csp in a cubicle chat faces cuz 
monn ents the emersgancy zccom. The ¢ss, OFFICER NELSCN, is tak- 


ing costes. 
NELSON 
& bang? 
JACR 
Yeah — some kind cf Sanc. 
| NELSON 
Whers? 
Jac 


Ze came Scem thea late — she 
lett sice ef sha car. 


NELSON 
You were facing the caz? 


cage 


Yes. 


CONTINTED 
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NELSON 
(mattar—-of-faccly) 


" You heasd the blewecux. 


Jace 


Vaeah <- TI heare the bloweort — 


but there was this bang before. 
Te came fom the lait. The. 
bang was sefore the sleweout. 


NELSON 
Sema kind of an echs. 
Jace 
New New * was bettors. The 


bang was before the blow-cut. 


NELSON . 
What were you doing up chers 


Jacx 
Iwas recerdins scund effects 
Zemr a movie I'm working on. 


uw 


NELSON 
Youn recorded’ the blow=on2? 


zacs 
Yes, Sut the first sound wasn't 
a Bleweeut. I keew what 2 Slow- 
out scuncs Lika, 

sersex 
Seo. what harrened then? 
The car crashes ofS the sricsa 
and imts the czmsek. 


NELSON 
And what did vou co chan? 


Jacxr 
I jumpec ints the creek anc 
pulleac cut the gis. 





CONTINUED (2) 


NELSON 
There was a. girl? 


: JACK 
Yes. There was a girl. 


NELSON 


. What cirl? 


JACK 
(indicating 2 closed 
descr seress the hall) 

Tha girl in the room over 
thare. - 


( NELSON 
She- was im the car? 
gacK Re 
Yes: She was in the car. 
NELSON 
You. sure? 
Jacz 


T wasn't bobbing for apples - 
of course she was in the cari 


NELSON 
Te's pretty dark under eight 
feet of water. 


GAGE 
(sarcastic) 


Is this what is known as ob- 
taining objective eve witness 


- testimony? 


NELSON 
(he lets is sass) 
What akeut che suy? 


JACH 
Fe was dead. 


Page 19 


CONTINGED 


45 


7 


Page 20 


CONTINUED (3) . . bg 


NELSON 
Eow do you know? 


’ JACK 
I gidn't have time to take 
his pulse, Sut by the way 
his brains were coming out 
of his head, = Zigured nim 
for dead. 


Nelson leek= up from his pad =~ mad. 


NELSON 
Is that supseesed to ba funny? 


JACS 
(deadpan) 
Ofticar, I'm just reparsin 
what 2 saw. 


Nelsen snaps his beck shut. 


NELSON 
You sound like a fucking 
vulture, I'm suse you're 
gcing to make 2 bundle being 
sc csioriul on the talk shews. 


Nelsen stomas out. of the ream. Jack has no idea wnat the 
nell ke's so burned Up about . 


INT. Eosprran - EMERGENCE BALL = BALLWAY - NIGaT 45 


Jack shakes his head and gues over ts the decor cf Sally's 
reem. He is about to knock when he sees an ORDERIY. 


JACK . 
My clothes reacy vet? 


ORDERLY 
Yeah, I'm gettine chem for 
you. ' 
| JACK 
Thanks. 


CONTINV=D 
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45 


The Orderly leaves and Jackturns back to the door. It sud- 


denly spens and a DOCTOR comes out. 


': Hew is she? 


pocran 
Very lucky. Miid skock, 


slight hysteria, some cuts 


and bruises. No major 
injuries. 

. JACK. 
Can Ioge in? <= just want 
ts say geodbye to her. 


BoOcTOR 


She- might be asleep. She's: 


been. sedatead.. Don't stay too 


lang¢g.. 


‘Tse Dector leaves and Jackentars the room. 
INT. HOSPITAL SALLY'S EMERGENCY ROOM. - NIGET 


SALLY the girl Jacksaved, is im a white hespital gown, 


lying in bed. She's young, attractive - but ser beauri- 
ful. Her forehead is bandaged and she has an usly bruise 
en her shoulder. She looks at Jact. Then sits up, slowly,. 


paintully. ' 
. Zack 
Ei. 
SALLY 
(confused) 


De you Rave my purse? 


JACK 
No... I don't haves your — 
purse. It's probably still 
in the car. I'm sure the 
police will find it. 
SALLY. 
Yeah z know. ' 
I have to leave now. 


eee 4 8 
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Bow is it going? Are you okay? ied 
Be said I was lucky— the doctor. * 
JACK 
I'll say—— he should have been * 
there. . * 
SALIY 
Thanks for getting me cout. * 
JACK 
You're welcome. Anytime... ny * 
Pleasure. : * 
(heat) cp? 
Ged, I never realized you were * 
ee r SO pretty... with all that md * 
e and water and... al 
ae (sovering her face 
in panic) 
i doen't have any makeup on. “me 
. _ JACK 
Den't worry about it. It's fine ™ 
eee you look fine. Really. ag 
Who are you? 
= . TACK | . 8 
It'n Jack... Jack ince. * 
SALLY 
Sally e- : . y Le 
7 JACK | . x 
Bow do you do, Sally. * 
Sally shakes his hand and falls eslees. Jack rests * 
Saily's hand on her stomach and starts *o leave. = 


oo Are you leaving? 


CONTINUED 


SS 


46 CONTINUED (2) 


JACK 
Uh... well, I was gonna leave. 
Leok, you need your rest. 
You're tired... What de you 


_ Say we have a drink sometine 


ese in a glass? 


SALIY 
(quickly) 


Bow abont tonight? 


JACK 
= don't. think-—— wall, I don't 
know... shouldn't we check 
with the doctor... I mean... 


can you do that? 


SALZIY 
They want to keep me for 


‘ebsaervation. 


(beat) 
ID den't like being chserved. 


_ JACK. 
I'm going, Sally— there's 
nothing I can de. 


SALLY . 
Please... I really doen't like 
hospitals. I gotta get out 
of here. It's making me ner~- 
vous.. My mother died ina 
hospital. 


JACK 
Alright.. Okay-— where are 
your clothes? 


SALLY 
I. need some shoes... and a 
coat. . 


‘Pa 
Rae. 


rier 
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CONTINUED (3) ‘ 46 


JACK 
Okay... I'll find you some- 
thing. Now just saad: 
T'll be right back. ~ 


There's a commotion coming frem the hall. Jack opens 


the door. 


EAT/Dit. SOSPITAL EMERGENCY EALLWAY = NiGe™ 47 
Several STATS TROOFERS come Sarsging in the emergency ward. 
asers, while behind them an. ambulanca escorted by four 
.pelisa cars, coma screeching un to the emergency ward ent- 
wance. Jack steps cut in the hall as Sally gets cut of bed. 
INT. HALINAY ~ ANOTHER ANGLE - NIGH? , 48 


The AMBULANCE CREW unloads a covered S6DY and rolls the 
PEER RT eeas ao ere NESS 


CREWMAM +2 
Let me sign shis guy in. 


Be goes t5 the desk as TEREE DOCTORS come racing down the 
hall and over *o the stretcher. 


' CONTINUED 


oo, 
’ 
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48 cONTINTED 


Z CREWMAN #1 (Cont'd.} 
Somebody wanna give me a 0.0.4. 
en this guy? 

 -BeCTOR #1 
in hera. 


The Ambulance Crewman rolls the stretcher into an examin- 
img ztcem and the Dectars fsllow.. 


49 IST. BALIWAY IY EMERGENCY ~- ANOTEER ANGIZ 


y NEZSON comes down the hallway, escorting a middieaged man 


who Iscks like he's been cragged cut of bad. Eis name is 
LAWRENCE EXNHT. 


Tsey'ta stuzreundeac by a CAPTADY and some octher POLICEMEN, 


Get geome men us here. I want 
this place sealed. I'm not 
going to have this thing turn 
ints some kind of circus. 


NELSON | 
Yessiz. Captain, this is the 
quy— : 
They stop in front of act 
The cone that saw it? 
NELSON 


(deosping his vcics) 
Ee says he pulled the girl cut. 


Ene 
(ta Jack} 
Where is she? 


Jack 
(indicating the dear 
behind him} 

' Ia shera. 


CONTINUES 


43 


Pase 25 


CONTINUED (1) 
SENRY 
Iowant ts talk ts her and 
you tco... 
Ja. 
She's aslaes. 
EENRY 
(te one of the 
policemen) 


Ts there a room arcund here 
where we can talx in private? 


POLICEMAN : 
D'il find ome, siz. 


The. Trcoper stares lecking for an empty room. Dewn at 
the end cf the hall a group of REPORTERS Burst throush 
the. emergency entrance. 


Beary susms away from Jack and sushes dewr tke hall ts . 
head chem ofi.. 


EENRT 
Captain, I need your men 
here now: 


The Captain and his Men follow after Eenzy 
JACK. 
{te one of the. 
' Pelicamen) 
What's going om? 


POLICEMAS 
Car accident ~— guy got killad. 


° JACK 
Yaak, I know. 


POLICEMAN 
Did you knew the guy was McRyan? 


CONTINC=SD 
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JACK 
(eyes widening) 
Governor MeRyan? 


POLICEMAN 
(nedding) 
That stiff on the stretcher 
was probably cur next presicant. 
Fall, he had my vote. 


The Ambulance Crewman who has been at. the emergency desk 
Signing in McRyan's hedy trrms to face them. 


CREWMAN #1 
Be had everybody's vote. 
After Leaving the Police ts barricade the decors, Henry 
comes back up the hallway and ovar to Jack. 


SER 
Lat's calc in here. 


Dyt. SOSPITAL — EMERGENCY ~- SMALL ROOM - NIGST 


| BEWRY leads JAS into a small room. He clesas the door 


behind hin. 


- EENRY 
Yeu pulled that gizl cut 
of the car? 

. cack 
That’s right: 


EENRY 
Iowant you to forget about 
her. 


JACE. 


{Laughs ineredulsusly) 
Wait a minute -—= who the hell 
area you? 


CONTINGED 


49 


“s0 


‘epee 


50 


¥y 


CONTINUED (1) 


Page 27 


50 


EENRZ 
My mame's Lawrence Eanry. -— I 


work for Governor McRyan. 


(suddenly hit with 
@ wave of emotion) 
Iomean, I did work for hin. 


JACK 
Isck, I'm sorzy about MeRyan, 


But Iwas there -—— She was there. 


, EENRE 
We know what hassenecd. But the 


 Gevernor's éeaead now - and we 


gon't want ts embarrass his fam=— 
ily. De you. have any idea what 
the crass. would do with this iz 
they got a hold of it? 


JACE 
What about the girl? 


EENRY 
Dill. talk es her. 


JACK 
So what. do vou want me ts do? 


Say she wasn't there? I al=- 
ready told the selice. : 


That's all taken care of. 

JACK 
Great — one playmate just van- 
ised from McRyan's car. 


RENEW 


JACK 
I doen't know ... 


am 301 a aan 


50 


aimlessly through the empty city streets. 


CONTINUED (2) 


HENRY 
‘Can't you keep your mouth 
shut? It's. better that the 
Governcr disd alone. 





ZACK 
I. doen't know if I can do 
this. I was there... 


HENRY 

(bursting out, 

angrily) 
Who gives a. damm that you 
were. thera. You want to. tell 
his wife that he died with 
his Rand up some girl's dress? 
Or maybe you'd rather she read 
it in the papers. 


Jack shakes his head. 


HENRY (Cont'd.) 
Good. ~ I knew you'd cooperate. 
We'll slip you and the cas 
out the back. 
JACK 
I doen't know. 


HENRY 
Think about it. I'm sure 
‘you'll see it's for the best. 
But den't say anything to 
anybody unless you talk to 
me first. Wait here— while 
I. talk ts the girl. 
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Sentry leaves Jack, crossing the corrider ints Sally's 


roche. 


INT/EXT JACK'S CAR = NIGHT - CITY STREET 


Sl. 


SALLY lies against the door, half asleep. JACK drives 


CONTINUED 


ee ne ee ee 


CONTINUED (1) 


JACK 


‘You sure you wouldn’t 
gettle for a cup of coffee? 


(distant) 
Erk? 


. JACK 
KR cup of coffee... instead 
ef a drink. I just don't 
thinie we're gonna find a bar 
open this tima of nicht. 


SALLY 
How about. your place? 


és JACH 
You're afraid to sa heme, 
aren't. you? 
SALLY 
They told you who was in the 
ear? 


JACK 
Yeah. 


SALLY 


. S60... reporters might figure 


out Iwas there, too. Thay’il 
Zind my purse... uy name, my 
address, they'll probably be 
camped out cn my doorstss. 


JACK 
How about my doorstep? They'll 
be camped cut there, toc. 


SALLY 
Right. Let's go ts a motel. 
JACK 
(Laughs) 
Pirst it's a drink, then my 
Bie wate living j pRoGRL: 2,88 Tine. 
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52 INTL MOTEL, ROOM - NIGET 52 
q BPUSES 


SALLY leans heavily on JACK as he opens the door ts their 
motel reem. Ee halos her over ts the bed. She lies down 
and is immediately asieer. 


JACK takas off har dress and her shoes, suts her under che 
eovers and sces back out thea door. 


33 Ext. MOTEL PARKING Lot - Nice : 33. 
if RR 
JACK. soes ts the trunk of his car. He orens it and takes 


out. his tare racorder. and equiment bag. 
54 INm. MOTEL ROCM = NIGsT : 34 


7 JRCK sets up. his tape recorder on a table and slugs in 2 
headset. He sits. down in a chaiz, puts on the earpiones, 
tusms on the recorder playing back the tape of the acci- 
dant. ° ‘ 

Ea BEARS the wind in the trees, the Lovers, the Frog, the 

smapping sound, the cwl, sche car approaching, the burst 

of sound, the tire exploding, the swerving car, cRe stzset 
lamp smashing, the cxash th=cugh the fenca and the splash 

ints the river. . 


Ba rewinds the tase anc Prays it AGADY. Ee stors che tase 
after the burst of sound. He PLAYS it AGATY. 


Ik sounds like a qunshet: 
Y ASS EXT. MOTEL ROOM - NIGHT ~ - | ASS. 
MATCH DISSOLVE TO: ___ 


A BSS =. MOTEL ROOM — DAY 


# one 
w 
tin 
in 


ost. MOTEL ROOM = MORNING % 55 


a Bavises © 
JACK is asleap in the chair. SALLY stands over him, sipping 


esftee cut of a steaming casdbeard cus. She cuts it cown 
mext to another uncsened cofise container on the table. 


She gently slips JacK'’s eazrhones off. Ee wakes up. 


s  CONTINTED 


eter cheat 


SALLY 
Coffee? You want some coffee? 
JACK 
(waking up) 


Uh..s yeah... good morning. 


SALLY 
Morning. You listening to music? 


JACK 
Neo. This is my tape recorder. 
ZT do sound effects. for movies. 


SALLY 
Sound effects? ... I isve 
movies. . 

JACK. 
Yeah? Well, whenever you see a 
movie and you hear a deer shut, 
ox a foot step or wind blowing — 
I dso those sounds. I gs out and. 
vacord them and put them in the 
movie. 

; SALLY 

Big movies? — 

- JACK 
Well..... a8. Thay. don't fate) big 
movies here, they only do bad. 


' Ones. 


SALIY 
You know... this is a very inter- 
esting subject to me, because I 
Go makenp. Right now it's only 
at Kervettes, Eut I have this 


' G@raam about doing makeup for 


movies. I mean, i've seen these 
big movie stars, like Barbra 
Streisand, you know, and they 
don't deo her right. I mean, = 
know how to fix her face. 
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Jack plays the 


JACK 

Mmm. Well, that's geod... 
but I want yeu to hear some—: 
thing. Last night, right 
before we... mat... I was 
recording some wind scund 
when you had the accident 
and I got the whole thing 

on tape. 


SaLiy * 
You recorded the accident? 
JACK 
Yeah. But I doen't think it 
was an accident. I think 
your tire was shot out. 


tape. Sally LISTENS. 


JACK 
There=— the sunshot— just 


‘befora the bloweut—— did you 


hear it? 
SALLY 


Well, I beard a noise. I 
Gon't know, was that a sunshct? © 


. 2 dom't feel like listaning to 


@ replay right now. 


JACK 
Look=<= can I ask you something? 
What were you doing with Mc8yan 
last night? 


SALLY — 
That is none of your business... 
That's a very personal question. 


JACK 
Ieok, I don't want any details. 
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CONTINUED (3) 


Sally gets up ts leave. 


, SALLY °. 
Leck, I have a bad colde= I 
Gon't have my makeup and I 
really have to ge. 


JACK 
Sally, look... I'm sorry. 


SALTZ. 
= don't even know who you are. 


JACK 
Okay, let’s drop it.. I'd like 
£9. gat to know whe you are. 
We never had that drink and I'd 
like to take you up on that. 
Ckay, Sally? Where can. I. gat 
ahold of you? 
SALLY 
Okay... I'll be staying with a 
gizrliziand, Judy Demming. You. 
can call me there. 
| SCR 
What's the number? 
; SALLY 
UReee swe 5=8967 .. 


JACK 


" Okay, I'll call you... maybe. 


tenight. 


a SALLY 
All right. . 
JACK 
Thanks a lot, Sally. 


. SALIY 
Yeah... thank you. 
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ae 55 CONTINUED (4) §5 
JACK 
Can I give you a lift some- * 
where? 
SALIY 
No, that’s ckay. Oh... but 
ecsuld you loan me five dollars 
for a cab? 
JACK 
. Sure. 
Jack hands her the money and she leaves. 
56 ; 56 
thru OM IT (Flashback - to be inserted later in story) thru 
65. (Cuzrent scene numbers 082-82) 65 
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INT.. JACK’s EDITING ROOM - DAT 


Jame siss at a work bench transferring the 1/4" tare of 
the accident to 16 mm magnetic tape. Again we EEAR the 


Levers, tha wind in the trees, the caz apmroaching, the 


snapping sound, the gunshet, the bleweut, the lamp 
smashing, tha czash through the éance-and the splask into 
the civer. 


‘Be takes the 16 m: transfer, rewinds it on a reel, shraads 


ie through a scund raader and reels it through — slowly. 


We EEAR. the same sounds as before, but at half sreed. 


He marks the mag track at the beginning and end of the 
wind ehrough the trees and cuts is cut of tha. reel, 


Jabels it, and hangs it up in the film bin. 


He thes pulls a moviola over, threads up the scene with 
the Maniac stalking the girl, runs is dewn to the head ct 
the scene of the Maniac lseking through the rustling tzees. 
Ee takas the wind effacts cut of the bin, clamps on the 
moviola next to tha frozen frame of the Maniac's POV thru 
the trees, starts up the machine and we EEAR the sound of 
Wind throush trees as the Maniac moves cnts she college 
CAMERS .. . 


Suddenly the decor to the editing scom bursts open. 
. CONTINUED 


68. 
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CONTINUED (1) 67 
It's SAM. He hurries over to Jack's TV set and snaps ‘ 


22 On. 


SAM i 
They got movies of McRyan's 
getting killed. I heard it 
on the tadic. They may have 
it on the Midday News. 


Sam madly switches the channels, finally stopping at: 
(Inv. TV SET) EXT. WASSAHICASON DRIVE - DAY 68 


Thera's a picture of McRyan's silver gray car being 
hanled out of the water. 


ANCHORMAN #2. (0.S.) 
oe OE the casket, and a memorial 


S°RYLER dar taRla)*2 ata 
Grace Chapel. 


INT. TV NEWS SET - DAY , 63 


ANCHORMAN 42 
Ineredible as it may seem, a2 
lecal photsgrapher, Manny Karp, 
was on the scene cf the acci- 
dent last night with his camera. 
Eyew~on<—the City News has learned 
that late this morning Mr. Karp 
sold his. film to News Today 
Magazine Sor an undisclosed sum 
of money. 


Our own Frank Donahue spoke with 
‘Me. Karp just a few minutes ags 
ecutside the magazine's offices. 


i 


a a a 


CS 


Ge 


EXT. MAGAZINE OFFICE BLDG. - DAY - (ON TV SCREEN) 


MANNY XARP stands surzounded by REFORTERS, ameng them OCNAHUE. 


«ee 30 I'd gone out there ts 
ery cut this new film stock, 
wight? Very hish speed, good 
fer night. shcoting. I do a 
let of work at nicht. . 


Then all of a sudden I hear 
this. car barreling down the 
toad —= I didn't pay tec mich 
attention ‘til I hear it start 
skidding. I wasn't even 
thinkin', I just turned ‘arcund, 
the camera runnin’ and I catch 
him geing through the rail. 


DONAEUE = 
Was. Governor McSyan in control 
ef tha cas? 


RKARD 
It went into the drink, didn't 
it?. Sa wasn't in ne contscl. 
DOSARUE 
Was he alone? 


RARE 
I didn't see anybody. 


REPORTER #1 
Why didn’: you go to the solice 
that night? Why didn't vou. 
show the film to them? 


Manny Karp smiles, pauses, chuckles. 


KARP? 
No cop ever did anything for me. 
Ea sures wouldn't gimnie the kinda 
Money these guys-— 
(gestures to building) 
are givin’ me. 


Mora) 


Page 40 


CONTING=D 


70 








e 





70 CONTINUED (1) 


y 
RARP (Cent'd.) 
Bey, dead is dead, right?...It 
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don't make a damm bit of dif- 


ferenca to the suy, right? 
CONAERUE 

Just. hew inuch aze you getting 

for the... - 


KARP 
You work fer che IRS om what? 


Tha newscast contimmes with further commentary 


cn the 


accident, reaction ts MeSyan's death and the sala of the 


fiiln. 
7l IN. GAGR'S eprIvmye Room - nar 


Saw 
(@isappointad) 
Newsday owns it now. They'rs 
met gomna let anybody see it 
for notkhincs. 


72 EXD. SCUTE STREET -xanP's OFFICE - DAY 


7 


Jack is on. the Sidewalk lsoking up at the second flcor of 


cfifices over a corns movie house. Not only the building, 


but the whole arsa is cheap and run down. 
On ome of the second story windows is a sion: 


KARP SEoTCs . 
Saby Portraits, Passports, Weddings. 


73 INT. KAR'S OFFICE EALIWAY - DAY 


f 


Jack walks down the hall toward Karp's offics. 


a young guy, is in a chair, tilted hack against 


A CITY CoP, 


CONTINUED 
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CONTINUED (1) 73 


Rarp's dcor. Se is leafins through a stack of & x 10 photos. 
Jack stsps in. trent of hin. ‘ 


’ TACK 
Is he in? . 


The Cop nocs negatively. There's a pause. 


Taer (Cont'd.) 
Can I se in? 


cor 
What for? 

Tae 
i've got to sick us some 
pictures .: 

CoP - 
You anybody? 


TACE 
Just @ customer. 


The esp smiles, turns over. another shstocrarh and rubs 
tized eyes. : 


COP a io 

Ee's got a lct sf customers. 
You're a reporter, aren't you? 
Want tc get 42 piece sf Karn’'s 
film, den't you? Teo bad 
ehere isn't a law against lying 
—— I could have made a hall of 
a ist of dollars tsday— 

(a beat, and then 

with sarcasm) 
Mr. Customes. 


JACY 
tama customer. 


The Cop holds up cne of the pictures in his lap. 





74 


7s. 


Page 43 
Rev. 10/21 


INS ERT = Ptcrore  -—™% 


It's a 'caught-<in-theeact' shot. A fleshy, fifty year 
old MAN unsuccessfnlly tries to cover his face with a 
Blanket. .He's in a motel. bed with a naked girl, SALIY, 
and by the lock on his face, he wasn't expecting the 
Bhotsorapher. 


BACK TO SCENE | 72 


COP 
He's: @ customer tcc. — -: 
Offered me a thousand bucks. 
His. wife offered me three. 


Jack staras at the piniiees 
CaP: (Cont 'd.) 
Don’t seem worth it but ft 
guess you had ts be thera. 


Jack neds, concealing his surprise with a smile. He has 
meacognizead the nakad girl. It's Sally. 


COP (Csnt'd.) 
Some baby picture. Lecks 
like Karp did a little di- 
‘voresm.work on the sida. : 


JACK ; 
I didn't realize he was into 
‘that kind of work. 


— CoP . 
Sure didn’t give a shit about 
protecting his customers. I 
found. these filed in a heap 
under his bed.. 


cack 
IT really got to get my pictures. all 
Bo you know where I can find ios 


him? ¥ 


73 CONTINUED (1) 


CoP 
You. knowe=— that's what 
everybody. asks... popular: 


(shrugs) 
Beats me. He's disappeared. 
Fast. . 


The cop indicates: the office behind him. 


COP (Cont'd.) 
Lait the place a mass. 
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73 CONTINUED (2) 73 
7 JACK 
(surning to leave) 
Thanks. 
cor 
Glad ts be of service. 
cur. TO: 
75 EXY/INT MAGAZINE STAND = DAY —cuvesT UT ST 73 
7 te is one cf those. little dinky news stands that sells a 
lot of newspasers, magazines, parerback books and “SRREY 
lsttazy tickats, etc. — 
cB large banner is @isplayed over the csuntar. It reads: 
: , EXCIUSIVE PEOTOS OF McRYAN'S DEATE 
-i - 
(2 Jack in his. car pulls cup adjacent to the news ttand. He 
ee leeks cover and reads the banner. 
Ea jumrs cut of the car. He forces his way past the cther 
CUSTOMERS. He reaches out and grabs a cosy of Newscay anc 
‘urns ts Karp’s shotes. Jack stares at them for a second, 
then fumbles some money out ct his wallet, scsops up ancther 
espy and runs hack to his car. 
A COP is writing him a tieket. He grabs the ticket from 
the csp, gets in the car and takes of. 3 
A76 EXT. FIIM Co. =. DAY JACK arrives and enters with ‘magazines. 
76 «6s £7. Pint COMBANZ = IOBEY = DAY 76 
McK enters the lekby of his film company brasemely. Ese has 
che copies. of Newsday with him. OESEY, the recestionist, 
is on the shone. i‘ 
DEBBY 
It's about time you... 
JAC 
io Is Rick here? 


CONTINTG=ED 
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. DEBBY 
No, Bute Sam... 7 


" JACK 
Tet me have the key t5 
Rick's office. 


DESEY. 


(hands Jack a kev) - 
Sam's got some girls here 
- he wants you ts hear. 


Jack is alraady way down the hall. 


: Jace 
Not now. 


INT. FILM Co.. ANIMATION ROOM — DAY. 


Dewm in. the animation room JACK leeks the deor behind him. 


Then he cuts. the blowmurs ont of the magazine and mounts 
them on heavy, white. raper, numbering them sequentially. 
They number eichty — every frame cf the film from che cone 
Before. the blowout ts the crash off the bridge. 


Ee gees over ts the animation stand, sets us the lights, 


76 


leads and checks cut the camera.. - He notices that Sally éces | 


Ast appear in che passenger seat next to McRvan. 


There is a KNCCK at she door. It's Sam. 


Jack? You hon. C'mon, open : 
up. It's Sam. Jack? Pe 
cur To: 


-INT. ANIMATION RCOM - LATER - DAY 


Pinished, JACK takes the film cut of the camera, picks un 
She bleweups and leaves. 


He starts. shotcerashing the magazine frames, one at a time. 


Scent Sema Oe ee . ee : 
~ en nigetens ce —. 
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eee 79. INT. FIIM Co.. HALLWAY - DAY 79 
SAM calls cut ts JACK as he passes Sam's office. 
SAM | 
Where. the fuck are you going? ~ 
JACK 
iocan't talk now. I have tow 
. SAM 
(cutting him off) 
. I omeed you now. Now gat in here! 
80. INT... PIEM CO — SAM'S OFFICE — DAY 80 
JACK saluctantly enters SAM's office. Seated against the 


wall are THREE. fnli-breasted young GIRLS. 


} Now what's so important it 

| es can't wait an hour? 

—s Sam points to the First Girl. She SCREAMS. He roints to 

: the: Second Girl. She SCREAMS. He points to the Third 
Girl. She SCREAMS. He leoks back at Jack.. 





SAM 
(with the pride of 
artistic discovery) 
What do you think? — . : 
(exiting) 
Keep locking. 
Sl EXW. STREET NEAR CITY BALL ~ par sl 


fw Ue 


» 
JACK parks his car near a small film procassing plant. 
Ee gets out the car and film in hand enters the building. 


AS2 EXT OR INT. PUBLIC PHONE - DAY | aAg2 * 
JACK goes ints a shone booth by the lab. He dials - * 
“ft Judy Demming'’s number. SALIY answers the shone. * 
- cowr=re 








A82 CONTINUED (1) . 


Page 46A 


Rav. 10/21 
as2 * 
JACK 
(inte phone) 
I‘m so glad I caught yeu. ad 
Tf it had been a minute al 
later I would have missed * 
you.. # 
iwas out the decor. I've - 
enly got twentv minutes. = 
JACKE 
(ints phone) 
No: problem. We'll just have i 
@ quick drink then you'll be * 
On your way.. * 
SALLZ (0.8.) 
Well... I wanted. to gat a = 
gced saat... 
JACK 
Den't worry... ¢'mon, you ia 
ee 
SAIZY (0.S.) . 
Okay, ten minutes. cur TC: - 


B82. INT. 3OTH STREET STATION - MAIN ROOM—LATE AFTER. 882 * 
JACK meets SALLY. They walk ints bar. 


mae 


_ It. 30TS STREET STATION - BAR = LATE DAY C82 


JACK and SALIY are at the bar. Sally is a little bit * 


drunk. 


Jack laughs. 


- 


SALLY 
Oh, I could kill you for. * 
maxing me miss that train. 


SALIY (Cont'd.) | i. 


‘Oh, shut up... now what was 


I saying?... I know it was 
something important. 


CONTINUED 
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\ . gaex 

You were explaining to me * 

e . about these models. ~~" sf 
SALLY 

Right. * 
JACK 


When. you see them without — * 
makeup, they look totally * 
different... and with makaup ol 
they Ilsok like glamor girls. * 


SALLY | 
Makeup is: a whola philosophy * 
eof life. I mean, what is the 
. first thing you see when you wee 
o -% meet somebody ? * 


Uh... their faca? > ” 


SALIZ 
Right. Exactly: Se if your bl 
face doesn't lock right, no - 
one is. gonna look at you again. * 


Well, I doen't think your face * 
‘needs any makeup. 


Every face needs makaup... but 
it shouldn't look like makeup... 
Now. look at my face. I've 
workad on it and hidden every— - 
thing. You don't see the makaup. 


** $¢ 4 4 


is JACK 
You're wearing makaup right now? * 
' SALIZ 
Yas I an. ’ * 
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JACK | 
I don't beliave it. = 
SALIT 
Tt took me two hours... this - 
is. the no makeup lcck. 
JACK : 
I'd lika to see what you look * 
like with makeup. . sae 
SALLY 
Well, I only deo that for spe~ * 
cial occasions... = 
What would you. de for a brokan * 
nose? é 
4 . 
(W. | | That's easy. Just take a little * 
a browm Line right here, smudge it =. 
in and neo one will know. It has al 
to be very subtle, but you can * 
fix up things. like that. 
Jack laughs. 
SALEY (Cont‘'d.) 
Why are you laughing at me?—~ im 
You're really not interested in o 
this. You just kept me talking * 
so I'd miss my train. - 
JACK 5 
Ieden't want you ts gs, Sally. a. oe 
SALLY 
Way? * 
| | JACK 
oh I ojust meat you. I like you... : 
4 and now you're disappearing on fg oe 





C82 coNTINUED (3) 


SALIY 
T doen't get you. Why are you 
$0 interested. in me2 . i 


2 
IT like you... simple as that. 


SALIT 
Tt don't: know... I don’t know 


anything about you. 


JACK 
What. do you want to know? I'll 
tail. you anything you want. ts 


o- 


SALIY 
Well... like how did you become 
& soundman? 


JACKE. 
Raw talent. It all started 
when I was in schocl. I used 
to build stereces and fix radios; 
I owor all the science fairs... 
and. attar that instead of going 
te college, I refined my skills 


in the army. 


SAIIY 
Were you in any wars? | 


7 JACK 

(Laughs) 
No, I was such a communications 
whiz they never lat me laave New 
Jersey. When I got cut cf the 


army, I workad for the police and 


then I got. into the movies. 


SALLY 
The solicea. You were a con? 
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CONTINUED 
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JACK | 
No, I worked for the Kean ~ 
Commission. . aa 
SALIZ 
What's: that? ” 
JACK 
A. greup of politicians set * 
up to stop. cormuption in the * 
police force. : et 
SALLE 
What did you do? aa 
JACK. 
It's a Ieng story... you ball 
really don' ¢ want to hear about - 
i ” 
ve : Noeee = ad.. rm al 
JACK : 
Dl bugged their top squealar... + 
a cop named Freddie Corss. You * 
see when Freddie busted a dealer * 
turning them in, Freddie would * 
maka a bundle selling them back * 
on. the street. Trouble is, he a 
 . gets caught... so they haul him * 
downtown,..and give him a choics * 
of going to jail for ten years * 
ez working as an informer for the . * 
‘ Commission... Well, Freddia gets - 
tg 


ethics: overnight. 

(Beat) 
Bis first case is to set up a cor= 
rapt police captain who's trying 
#0 shake down a mob guy. Se Freddie 
Set up a meeting and my jcb was <o 
zig a wire on Freddie so wa could 
recerd their conversation. 


“ 
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SALLY 


A wire? 


'  JBCR 7 
Yeah... a tiny mike attached to 
2 transmitter that I strapped 
around Preddie's waist. It was 
& great wire... Preddia could 
be in a car... blocks away from 
us and we could pick up every 
gound within tan feet of him. 


thon FLAS EBAC K — EXT. CITY STREETS — EXT. cas 
M82. STATION — INT. GAS STATION MEN'S ROOM ~ NIGHT 


«JACK. (7.0.2) 
Se they all pila ints the mob 
guy's car and take off. We fol- 
low. The captain talls the mob 
guy, wha happens to be on parola, 


‘that he saw him having an estressc 


with his brother-in-law... a known 
eriminal... and that he's gcing ts 
have to report to his parcle offi- 
eax that he's fraternizing with 
kenown. criminals and that he's gonna 
have his parole revekad. But since 
the captain likes the guy, he's 
willing a aide what om saw for 


hve grand. 


The mebster explodes and calls the 
captain a scumbag, Fraddie 4 scum— 
bag,. the whole world's a scumbag— 
and offers him a grand. 


We're gatting all this on tare clear* 


as.a bell. Then we start getting 
this static. 
Praddie starts saying he deesn't 


fell so good.. must've been some- 
thing he ate. 


(MO RZ) 
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JACK (V..0.) 


. So he says he has to take a 


leak. and they pull over to a 
gas. station. 


Praddie gets out of the car 

and heads for the bathroom and 
now the static is getting worse. 
He's seratching his stomach like 
he's. got the worst kind of itch 
and. I. realize what's wrong. 


Praddia is sweating. He's sweat 
ing so. bad that. the battery in 
the transmitter is shorting out 
and. burning him... the one thing 
the fucking whiz kid didn't 
was: human. that he'd get nervous 
and sweat. 

(Beat) 
When Freddie goes, the mobstar 
leeks: at. the captain like something 
is net right... and follows Fraddia 
ints. the bathroon.. 


By this time I'm going crazy. Tf 
had to get to Freddie before my 
battery burned a hole in him... 


' Bete I eculdn' Baee 


" SALEY (V.0. } 
What happened? 


JACK (V.0.) 
The mos suy comes out and takes 
off with the captzin. We head . 
for the bathroom. 


We find Freddie strung up by my 
wire from one of the stalls. 


(End of Plashback) 
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N82 INT. 30 STREET STATION BAR - LATE DAY 


Jack nods.. 


SALLY 
Bead? 


JACK 
IZ quit working for the 
polise and. got. into the 
movies. 


SALLY 
TS wasn't your fau] £. 


JACK. 
Tall that ts Freddia.. 


SaLiy 
Are: you okay? 


Just tired... got. a Ist. of. 
things on my mind. This 
thing with Henry. 


SALLY 
He talked to you tea? 
ACR 
Yeah. : 
SALLY 


‘That's why I'm leaving town. » 


Benzy gave. me some monsy to 
disappear for a couple c= 
months. 


JACK 
I figured that... you know 
Sally, they're covering up a 
lst mere than you just being 
with MeRyan. I'm sure the 
tire was shot out. 


SALLY 
How can you be so sure? 
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N82 CONTINUED (1) 


JACK 
Did you. ses ‘shose-. pictures 
today? 

SALLY 
Yeah. 

JACK: 


Well, I figured out a-way to 
put my sound with them. 


Really? 


JACK. 
Yeah... and when you. see it 
all tegether.... I‘m sure you'll 
see: it's no blowent. 


Sally just stares at hin. 


JACK (Cont'a. ) 
oak, Sally... will you hels 
‘Me and just stick around. for 
a couple of days? 


SALLY 
What for? : 


JACK. 
= need you, I like you... 
. Just help me. 


Jack, I'm in encugh trouble 
already... if I stay hera— 


Jack pulls her close. 


JACK ; 
Plaase.. once I gat myself 
Glear of this... I can gs 
with you... why disappear 
alone when we can disappear 
together? 
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= N82, CONTINUED (2) Ne2 * 
Sally smiles. 
Okay, I'll stay... just for * 
you, Jack... but just for a 7 
Couple of days. * 
JACEK. 
Thanks, Sally. 
cur TO: 


82 EXT. STREET NEAR CITY BALL — sIceT 


Jack walks out of the film lab he visitad earlier. He 
has. the processed film with him. 


cur To: 











as 
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ONT. JACA'S EDITING ROOM - NIGHT .. 83 


JACK: makas a cory of the tase he made the night McRyan was. 
killed. Esa. makes the dub-omto 16 mm sprocketad scund . 
tare. 


Bea takes the dub of the newly processed film and sits down. 
at an editing table. Ee synes the film with the tape by 
matching the frame where the street lamp smashes. to the | 
ground with the sound cf the smashing light on the tape. 
Ee puts. the sicture and the sound track ints a moviola and 
runs them tsgather.. 


He: watches the picture: intently — just baftore the tire ax 
plisdes there's < gunshot. 


He freezes. the frame. at the sunskoet and studies the pice 
ture: carefully. Theres, at the top ef the frame, in a 
clumps of trees, is a small Zlask of light followed by a 
hazy Bbalicon cf white smoke. 


EXT. TACK’S AZARIMENT ~ NIGET | S4. 


JACK d=ives up and gats: cut. cf the car. Wepre Sh Fld « TAPE 
RECeR DER 

Nearby on the sidewalk is a STREET MUSICIAN OR a crazy 
EAWKER of Liberty Sell reslicas. 


Jack pauses ta raceord. the man's spiel begore Gursine ts 
enter the building.. 


mer, ISCX'S APARTMENT - BiGst as? 


Rr te is standing on a chair, removing one of the accustic 
eileas from the ceiling. When it's cut, he takes the 
original. MeSyan killing tase and one of the srints of 
che: film and, with black electrician'’s tara, secures it 
to the upper side of che a pire im the cailing. Ee ruts 
the tile back. w 


EXT. FOLICE STATION — DAY 86 
WR drives ints the selice sarking lot. Ee gats out of 


‘his cas and ¢gces inside. He has the cans cz film and tare 
‘with Rim. 740 TREE RECORLS ER « 840W-UPs 
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87 <IST.. POLICE STATION ~ DETECTIVE McKIE’sS OFFICES ~ DAY « 87 


g 
d JACK sits. uncomficrtably in a hard weeden chair ee . 
MekIE's cluttered desk. Rasting on the corner is Jack's * 
fape recorder. Next to it lies the single frama shots 
of. thea gunshot. 


“Mek ia, a burly, middle-eced man, eyes Jack with hostility. * 
He picks. up Jack’s sound tare ape: pictures. and waves them 
at kim. 


=. = 


past 
Qs you know. hew many conssir- 
acy nuts: we've had in here? 


Jack. shakas: his. head. 


Mere (Cant 'd.) + 
LI wish Tt had a dime fer every 


var one of them. I could buy the 
ices «Whole stata of Florida and: 
See ‘petizre — in peace. 


(pointing ts the 
Bhotos) 
You saw. the flash and the smoke. . 


- . ; It econld have en z lot of 
things. Why dees everything 
have. to he a comspiracy? A 
guy wins: a tough primary, has 
tee many drinks, and drives _ 
off a bridca — an accident — 
‘Sast a plain and simple accident. 


Some SS 


JACK 
Te wasn't an acsident. The tire 
was shot out. TI heard is. fT 
recorded it. 
MexIS_ . | * 
An earwitness to assassinatisn. 
Ilolike it. Has a nice ring. 
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JACK 

Aren't you heading the 
aveattgetions 
Yeah. MoRTE 

‘JACK 
Did you check the tire of 
MeRyan's car? 

MoREE. 


Why should I? 


JacS 
Because there's got to he 
a bullet hele. Bacanse: 
MeRyan was killed. 

McKIE, =i 


at 


Says. you. —— everykody else: 
says it's an accident. 


JACK 
Whe. says it's an accident? 
' MOREE - 


We got a. spacial commissicn 
forming up that says it's an 
accidant. 


| ‘ 
But. they haven't sean she 


evidence—= the tape, the tire 
== I was thers. 


MekKIE-) 
(suddenly axpisaiaes 
I know. all about you. and. your 
fucking tapes. They put away 
a let of geod cass. 


JACK 
What's that got to do with this? 
Sapa nc 
I think you stink -— that’s 
what it's get ts do with this. 
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Blow=ype ? 


McKTE> (Cont'd.) 
Wait a minute. Just because 
I don't like you, deasn't mean 
I don't de my job. Lat me 
Rave that crap —. I'll. run it 
ever to the lab and see what. 
they have to say.. 


Jack hands him back the tape cnd film. 


JACE 
T# IT eeulad gat a hole of tha 
oxiginal film, the gunshot 


Smoke would be a ist clearer. | 


. Rarp's. disappeared. Ee’s make : 
- ing a pile selling his pictures 


fs ome magazine after ancther. 


“What's he want to. give it ts 
| as for? 


Jace 


Tt's evidence. He's got ts 


give it ts ik 


- 


 MextE- 


If we can find him. 


JACK 


You've got ts. Ee csuld 
answer a ict of questions. 
Like what the fuck he was. 
really doing there with his 
camera 


- 


— 2 
? 


MekI= 
But nebedy wants ts know - 
me sordid details == no gol- 
itieal assassination < just 
an accident -— the guy's daad 
for Christ's saka -— none of 
this shit is ae 29 ksls 


kim now. 


Re 13/21 


Jack picks up his tape and film and starts to leave. 


CONTINUED 
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JACK 
This isn't for hime=— ig? s dead 
and gone — but if they can 
kill him and get away with it, 
. who's. next? 


Mex: 

They: Who's they? The Communist 
Censpiracy or the Right Wing 
Tersorists? Save the parancia 
for public tslevision. 

(indicating the 

film and tape) 
IT'LL check this stuff out and 
gat hack ts you. ; 


Ist. FI co. RECORDING sTupie = DAT : 8s 


Twe. girls, BETTS and JEAN, are in'a cecortiag booth, cub 
bing their SCREAMS to pictmre. One: is sulline the cther’s 
haiz. SAM. sits, with JIM bahind the mecordiag console. 


SAM 
(speaking to them 
thzesugh the conscle 
mika) 
C'men. girls << sry again — 


Jim kies the '‘rresrd' Button. Es speaks into a mike oro=- 


= ear ie f=em the Sonestee 





Joe 
Taka twenty-eisht. 


The first girl starts pulling the other's hair again. 
The SCREAM is. shony and unconvincing. 

Cues cued 
The cizl KEEPS SCREAMING. 


is 
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JIM 
You. have to speak ints 
the mika. They can't. 
‘hear you. 


— SAM 
Christ. 

(speaks. into mike) 
GCuti Okay —- switch now <= 
Batty, you pull the hair, 
and Jaan, you. scream. 


The girls switch posit sions. Betty crabs. a couple c= 
handfnis of Jean's hair and. they wait. for Jim's cue. 5 
JACK pokes his: head into the studio. *ecoroda } Arow-vrs, 


SAM 
Where the fuck have you baen? 


TL had: some business tes taka 
care: of. 


SAM 
I theusht you wera working 
fom me. 

JACK 
That's right -— what. do you 
want? 

SAM 
What about the cther effacts 

- £ex the sacond reel? We made 

a list last week — remember? 
We have to mix it today because 


we don't have a. socd scream 
for the first. 


Puen 


qt. 


Okay. I'll gat them for you 
and be richt back. 


88 
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INT..JACK'S. EDITING ROOM — DAY 
JACK checks the effects list for reel two. It reads: 


. Police car drives up 
with siren 
Cards being flipned 
Talephone rings, 
Ete. 


He locks up to his. tape library and takes down a 1/4" 
tape labeled 'Cars Drive Up’. Se threads it onto a 
tapm@ recorder and turns it on.. 


There is NO Sound. 


He: turns the volume up. He EEARS a faint clean tare HISS.. 


He: realizes: the tape has been erased.. He pulls. encther 
tape out cf the library and hastily threads it up. fs, 
tes, is claan. Ee yanks it off and tries ancthar. 


cor To: 
IyT. JACK'S EDITING RooM ~ LATER — DAY 
A sile of cpened tase boxes. Jace sits blank-facad in 


front cf his racerter. They've erased his whola tape 
library. , 


Thera is the repeated SOUND of his extension being BUZZED. 


Pinally DEBBY sticks her head in the door. 


DESEY 
(hassied) 
Why don’t yor pick us? — 
Ts's the relica. 


Jace 
Was anybody in this rtsom 
this morning? 


DESEBY 
The guy came to fix che 
machine. You weren't in 
so I gave him a key. 


89 
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JACK 
What guy? 


DESBY 
I doen't think I like yeur 
tone of voice. 


Ske SIAMS cut of the rocm. 
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Jack slowly goes. over to the phone, punches the flashing 
extension butten and puts the talephone receiver to his 


aat. 


TAC 
(monotone) 
Yeah. This is Jack tuce. 
M]ekTE (0.35.) ~ 
What the fuck are: you. trying 
ts. pull? 


Mextm (0.S.) 
That tare you cave me — it 
a@idn't have a. fucking Say 
en t2.. 


JAG 
. (sedll im skeck) 
All my tapes are Slank. 


Meet (0.S.) 
=D den’& gat you. What did 
you feed ma this nutty assas— 
sination shit and sive me a 
Blank tape for? 


Semebscy erasad iz. Scmebcdy 


erased all my tases. 


Pay 


@ 


30 


cL. 
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CONTINUED (2) 2) 
McKIE (0.S.) * 
You hearing voices tso? Maybe 
. THEY are trying to kill you now. Sy 
I. think you're nuts, Iucea. + 


-We HEAR the phone being SLAMMED DOWN. 


Jack holds the. receiver in his hand. He doesn'+ know 
what to do. Slowly he hangs it up, takes his shone bock 
cut and dials a mumber. The PHONE RINGS twice and is 
Bickad. up. 


A- Girl's VOICE (Judy Seaciast comes: on the line. 


GIRL. (0.S.) 
Helis? 
JACK 
Is: this Judy Deming? - 
| GIen (0.S.) 


. JACK ; 
My name is: Jack Luce I'm 
a friend of Sally's. She 
told me to call you if ft 
wanted to set as touch with 
her. iy : 


| GIRL (0.S.) 
Yas, she told me about. you. 
When do you. want. to meet her? 


| JACK ; 

Now. Hi 
Ing. FIIM CO. RECEPTION AREA - 2AY Me “TE 
DEBBY is talking to DONABUE, the TV reporter. She. * 
points. towards Jack's deor. Donahue walks in that + 
direction. * 

DONAEDE a 
Be's in here? | + 
CONTINUED 
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ve $1  COMPINDED (1) 91 
Debbie nods. ¥ 
Thank you,. sweethaart. . * 
$2 INT. JACK'S EDITING ROOM — DAY 
DONABUCE entars.. 
DONAHUE. . 
Jaci... how are you? Frank al 
Donahue: here. 
JACK . 
Yes, I recoernized you. How * 
are you? 
DONAEUE: : 
Pine. Good to ses: you. Great . * 
set-up you have here. — a; 
Thank you. Uh... what brings . 
you. here? 
DONAHUE. 
Well, I. tall you... I came to * 
see you. Have you. got about - 
= two: minutes that you could ~ 
a; spare? Could we sit and talk?- al 
JACK 
Sure... sure. What can z. stat * 
you? 
Not a thing. I'm just fine. oe 
Sit down. . a, 
Jack sits down across from Donahue. 
DONASUE }Cont'd.) 
I don't have a let of time and ; * 
Se I knew your time is important. * 
. So I want to get right to the * 
point. 
Mozre). 


“Smener 


aes 





-° CONTINUED (1) 


DONABUE (Cont'd.) 
I know you've been questionad 
by the police...And I faela =. 
little awkward. approaching you 
on this at this time, but ft 
think that you'd agree that I 
would be less than a. competant 
neweman: if I didn't ask you a 
few things myself. Jack, you. 
told. the police that somacne 
shot out the tire of McRyan's: 
car. 


Whe: teld you that? 
DONARUE 
That's Rot important. =I have 


" my sources. 


| JRO - 
What. do you care what some 
assassination mut has. to sav? 


DONARUE 
IT doen't think you're a nut at. 
all, Jack. In fact, that's why 
I'm here. Because I've lsokad 
imto this: thing myself and there 
are a helluva lot of things that 


doen't add up about this... let's 
see, what aze the police calling 


itu... “a feaal aceident”*. Lika 
the girl. Everyone's pratending 
she wasn't in the car. You saw 


Wait a minute... what else did 
your “souscas" have te say? 


DONAHUE 
Well, among other things that 
you recorded that gunshot. I'd 
sure like to hear it, Jack... 
Could I hear it? 


eer 


ae ea 


ee ee ee ee EF 
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= 92 CONTINUED (2) _ 92, 

« : JACK 

| - Why? That gunshot's not 
going to.mean anything... . *- 


* 


He: points to his scund effects library. 


| JACK (Cent'd..) 
ZI could have made it up in the - 
studic.. 


* 


DOMBEUE 
Yeah... you. could have. But I 
dom't. think. you did, Jack. I 
Gen't think you did. T= icnow 
you've got the tape... I. know. 
it's the real thing. Seo lat me 
. Pat you on the air. Then you 
. g PRs Cam say what you. saw, you can 
oS 7 . Say what you heard that night, 
im - : _ than=- S00M—— we play the tape. 


Ck, come on. That's bullshit. 
Nobody would believe it. 


eee eee 


+ 


ae DONASUE. 

Bey, Prank. Donahue believes it. 
And he's got. twenty-five million 
pecple a night. that watch him. 

And I'll guarantee you... new go 

| aleng with me on this... by eight 

_ thirty tomorrew night, everyone 
of. these twenty—five million sons 
of bitches. are gonna believa Jack 
Iuce's story... I promise you that. 


eee EEE EF 


ae 


JACK 
<i doen't think so. 


+ 


i premise you. Trust me, sckay? 
And I insist that my people take 
cama of your... uh... out of neckat 


expenses. Anything you might incur 
’ im coming on the show. 





+t eee 


CONTINUED 
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co 92 CONTINUED (3) 92 
JACK 
Lika... you'd taka. care of * 
_ the cost. cf the tape..... - + 
transfer time... transportation. all 
DOWAEUE, 
' Neo problem... nao problem. You. - 
Rame it... my people will ae al 
care of it. ; ial 
JACK: 
DONABUE: 
O£ course, that goes. wateOsS badd 
saying. 
an What could I get for this? ” 
Soe I. tell you... this is the hottess a 
story in the country risht now. ial 
The SOTTEST: The sky's the limit. - 
You just name your price. * 
JACK 
Leck, what the fuck makes you bal 
think. I would take money for al 
. this story? I saw 2 man get al 
_ killed. I don't cara if it's. * 
| .MeRyan or some fucking bum off * 
the street. Okay? = 
DONAEDE 
I agrae. | ‘fo 
TACK % 

o- Iowant to knew why he was + 
murdered and who mrdersd him, ¥ 
okay? And you know why? Be= tal 
cause you're not supposed to * 

* 


kill people in this country and 
gat away with it. 





92 CONTINUED (4) 


DONAHUE. 
Hey, Jack... I believe that. 
I happen to beliave that 
very firmly. 


JACK 


Leek, I think you're full 


of shit, okay? 

. (beat) 
Ieok, I gotta go... I've 
got an appointment. 


DONAHRUE 
Jack,. do mea a favor, will you? 


| WiLL you. take my card?... will 


you think it cver? Will you 
give me a call at the studio? 


TACK 


‘Tris: is not a negotiation. The 
gunshot. is not fer sale. 


DOMAERUE: 
(angry) . 
Now, excuse me... isn't that 
what you de? Sell sounds? 


JACK 
Puck you, Wan... get out. 


DONAHUE 


‘Bey, I'm sorry... think it 


OVE oe give: me 2 calli... 


JACK. 


Geeterknts 
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cur to: 


Page 535 


a 93 Ext. CITY IMPOUND GARAGE - Nica? 93 
The CAMERA CRANES down ta a. car parked outside of a garage. 


We EEAR the SNAPPING SOUND as we near the car... A GARAGE 
ATTENDANT comes: out of a deor, locks it bahind him and 
walks om down the block. The SNAPPING SOUND STOPS. 


A MAN: (Burks). gets out cf the car and cpens the trunk. 
Next. ts a magnetic tape eraser lies a tire. Ee takes out 
the tire. 8s rolis: it across the streer to the sarage decor 
antrance. 


pip easinate exatte ands anes cieid coat and forces cpen the 
garage door. WY HAVE Teas. iW Bm 


“ey 


Inside we gee. ii gael cert of MeRyan‘s car. Tre MAN 
. Bolls. the tire inside over to the car. Hae lsans is against 
. » e * the car deer, wales up to the left frome tire and kneels 
a6 dow nex to: it. 


es | 
‘ Ee studies the: tise: fer a secend, running his hand around 
the. perimeter. His fingers. stsp on a small hele near the 
vim on the. bottom edss. 
| ze enanes UP, opens his seat and takes out a tire iron. 
Be starts chancing the. tire. 
95. msm. JACis apanmenr - NIGET 98 
7 JACK removes. the: other print he mace fzom the. magazine pRotss 
and the original 1/4" tape from their eailing hiding placa. 
He transfers the 1/4" tape ts 16 mm magnetic. Ea mills cut 
a small. i¢ mm projector that can run the sic in sype with 
the track and sacks. it in a suitcase with the filmiand the 
track. % 
He: pats the 1/4" oetugit back in its hiding place, picks up 
tke suitcase anc heads cut fhe door. 
a 36 EXT. JUDY DEM@eine's APARTMENT s NicGst 36 


are | We see flicterinc Lichts in a darkened window. 


37 


INT. JUDY DEMMING'S APARTMENT — NIGHT 


JACK switches off the projector... 
him and has. a shocked lsok on her face. 
her his film of MeRyan's- accident. with the gcund. 


Jack. nods. 


' SALEY 
(remembering) 


‘That's what I heard... just 


before the tire blaw cut. 
You're right... it was. a shot. 
You tock this ts the polics? 


JACK 
I gave: them a copy. Then . 
they sant it. to. the lab... | 
Lt came out blank. Somebody's. 
erased it. ? 
SALLY | 
Aze you. sure? 
= transferred it myselZ. Tf 
heaxrd it played back. Now it's 


Clean like the test of my tapes. 


Sally deesn't quite follow. this. 


The gunshct is real cleazr—— 
but the smoke's all fuzzy... 


Te's shit. Anybody could've 
made it in the studio. That's 
what they could say and they'd 


‘be: tight. Wheever’s in this 


thing has contacts ts the polices. 
They want McRyan to sink without 
a trace. They don't want to 
know about the gunshot, 
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ST 


SALLY is seated next. to 
Ee has just shown 


oon 


* 4% ¥% 


worse 


eee gy 





. CONTINUED (1). 


n SALLY 
What..are you going to ds? 


| JACK 
What am I going ts do? What 
are. we going ts do? 


What do I have to do with it? 


Jack 


‘Will you. cnt the skit, Sally? 


I know. what you were doiag in 
that carc.. 


SALLY 
What. do. you know? 


JACK 
You and your: pal Karp were. 


setting up McRyan ts. be black- 


mailed... getting scummy pic= 
tures: of the candidate getting 
layed after che Liberty Ball. 


What did yon tall him? Running 


water under a well-lit bridge 
gats: you hot?_ 


Who. teld. you that?. 


I got a lock at soma. of your 
earlier work. Candid Camera 
motal shets.. You've got nice 
tits. Who was paying you to 
flash them for MeRyan? | 


Iowasn'’t in the car... haven't 
you seen the papers? 
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CONTINUED 


97 . CONTINUED (2) 


_ WACK 
How leng do you think Henry's 
coverup.is: going. to: hold to- 
gether? I just talked to a 
Teperter. that knows everything 
eos they've erased my tapes... 
Made. you disappear... and I'm 
next... but I'm not disappearing. 


SALIZ: 
<= am. 


What makes. you think it won't 
be: permanent? 


SALIY 
What’s that supposed tc mean? 


Didn't I meat you. im a car wrack 
tes feet underwater? | aa 


SALLY 
That was an accident. Manny 


wouldn't get me hurt. 


JACK. 


Didn't Manny get you into the car? 


SALLY . 


Yes, but. he didn't know... 


JACK 
(completing her 
theughts) 
eee SOMG SuY was. going ts shoot 
the: tire out. 


SALLY 
(less convinced) 


Be couldn't have. 
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CONTINUED (3) 


JACK. 
Sally, if I hadn't been there 
to pull you out of that caz.-. 


"you would be dead. 


(beat) 


Now, how did it all start? 


SALLY 
It was a job... like the 
others. I'd get them. into 


- Bed and Manny would get is. 


all on 2#Ailm. 
Them? 
- SALEY 


Busbands, scomatimes city 
officials, mostly small town 


gays. 
Why? 

SALLIE 
The money. 


Sally gats up and starts: pacing the room. 


JACK 


You: need. the money that bad? 


She stop and toms to kin. 


You. know. where I work. Be=- 
hind the makeup counter at 


Korvettes. I‘m paid to smile 
my ass off tc shew the twenty 


seven GCifferent color lip= 
sticks. they're pushing. Know 


hew much I make? I make shit 
. dis what I make. tI sure as hell 
can't type. That. doesn't leave 


auch, you: know. 
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97 CONTINUED (4) : ST 
Sally starts pacing again. 
SALIZ’ (Cont'd.) 

So I did it.w And I didn't * 
veally have to do anything, . ir 
like screw: them. Jiwst make it... bal 

JACK 
Enbarrassing? ~ 
SALLY 

Yeah, right. Manny said it * 

: se@ecved them right. If the - 
guy stucic his hand in the Se 
esekie jar, he deserved to Le 
gat it cnt off. 

| «JACK 
Can't. cheat an honest man? ” 
| ' SADIE 
(beat) 
= wanted to. balieve it... - 
made it easier. * 
JACK. 

What about McSyan? ; 7 * 
$s—100 INT. FAIRMONT HOTEL. BALLROOM =— NIGHT ball 
LOL EXT. FAIRMONT EOTEL. BACK ALLEY - NIGHT * 

PLASBBACE . ; 
SAIZY (v.0.) . 

Manny got mea into the Liberty — , 

Ball. .I want over to McRyan and Se 

told him what a orsat man he was. J <2 

and he was hot ts show mea. We . oF 
bg 


slipped. cut the back and took 
eff in his car. 


(End of Flashback) 


me. 
- < 
- 


cur TO: ''! 


102 INT. JUDY DEMMING APARTMENT - NIGET 


JACK 
Who hired Manny to get the 
pictures? 


SALLE ~- 
= doen't know.. I never 


‘really wanted to know.. 


JACK 
Den't you think Manny knew 
this client planned to: shect. 
eut. the tires? 


SALLY 
Now 


! 


Ih wouldn't pay to tall you, 
would it? 


_ SADLY 
Mammy wouldn't do that. 


Jack 


“But didn't Manny want to naks 


a buck? 


SALLY 


That's. right. 


JACK 


He's. nakiogy bis: bucks off 


these pictures now. What's 
your ont? 
SALLY 
I got. paid. 
JACK 
Underpaid, you maan. 
SALIY 
What do you care? 
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102 CONTINUED (1) 


JACK | 
I‘m sick of being fucked by 
these guys. Henry gets me 
to clam up to preserve the 
seputation. of the graat Gove 
erner. . 


Then. I find out that instead. 
of getting layed, he was 
murdered and nebody wants to 
knew: about. it.. Nobody wants 
ts. know. about a. conspiracy to. 
assasinatea. Okay for some: 
erazy South Amaricam republic,. 
but not for us. We're too 
decent, tesco innscent, tso 


' So wheres does: that leave me? 


The: asshole that heard the. 


Jack peints to 


I meed the original. Secause if 


gunshet?. They maka ma into. 
a fool, a Iiar,. a nut. 


Well, I know what I heard and 
saw. And I'm going to make: 
everyone else in this fucking 

country hea=> and see the same 
thing. And you're going to. 
aed me. 


Ee a eee 
way yotr can. understand. You're. 
geing to Relp yourself. You're 
going to find your sal Karp and 
get his film. Tees espe aay 
good. 


JACK (Cont'd.) 


we don't. get. this cut... gat it 


- Rev. 10/22 


on talavision for everyone to see 


they're going to close the book. 


(Mo re) 
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102 CONTINUED (2) 


JACK (Cont'd.) 
And any loose. ends. that. happen 


to be hanging cut... Like us.... 


are goins. te get cut off. 


What do. you want to be... crazy 


or dead? Either will de. 


SALLI 
Alright: I'll try to gat the: 
film. Then will you leave me 
alone? 
JACEK 
Iwish I was the only person 
you had to: worry about. 


T£# you're trying to: scare nea, 
you’ ra. doing a geocd job.. 


I'm trying to save cur asses. 
SALLY 

I'iL leok after my own. ass, 

thanic you. 


¥ 
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INT. GALLERS SEOPPING MALL - NIGHT - ie anes 


SOUND: cf wire SNAPPING. A. MAN. (Burka) waits om the baiceny 
ef = shopping mall, facing a moving escalator. it's the. 
sane- Man. that changed the: tira. 


, 


ar. MALE. ESCALATOR — Nicgt - P.o.v. ‘ 


Be sees 2 BICHIE come down the escalator. She leoks like 


Sally i 

Cn READING MARKET — NIGET 

The man follows: her through: the Beading Maz t, picking up 
an ica pick. ‘ . 


Ear. STREET NEAR EXCAVATION + NIGET 


The Blonde turns down an empty street a ae to an exca- 
vation site. ° 


ZxE. SUREET NEAR. EXCAVATION - NIGED 


_Z@ moves a Naina Hac: pallics a wire out of his watch 


ee ee ee ee ee Ee garzots 
her. 


ExT. EXCAVATION SITS + stazr 

They tumble. down the ee into the site. 

EXT. BOTTOM OF EXCAVATION SIT= — NiGest 

She struggles, bat it's tso late and she slumps to the 


gGzound. He rolls her over om her back. We see her face 
Glearly for the first time. It's not Sally. 


103 
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EXT. EXCAVATION SITE AND SURRCUNDING BUILDINGS — NIGHT 110 
Be looks up.ts sae a large Liberty Bell billboard onthe 

street above. Ee ea rt anne eee 

EXY. EXCAVATION SITS — NIGeY . a a 
Be leoks back at the girl. He taars cpen her dress. He 


vaises the ice pick and rather calmly mroceeds to stab. 
her in the stomach and groin in the pattern of a ball. 


‘EXY.. EXCAVATION SITE: To BOND HOTEL AND CITY STREET ~ NIGer 1l2- 


CRANE. UP firem the Man stakbing the Blonde to SALIZ walking 
down the street. She steps. in front of 2 sleazy kotal-— 
completa: with a. flashing red neen sion with the letter Rs 


im hotel Surned cut. She walks: inside. 
ist. EOTEDL CORRIDOR. — Nicer , ris 


Exhaustad,. SALLY finally wala: it ts. the fi sen flses. She 


walks: slowly, checking to deer numbers in the dim Lisht. 


She stomps at. Number Six and KNOCKS. 


_ MANNY (0.5. ) 
Yeah? - 
: SALLY 
Te's Sally. : os . cA 
In. ‘CaEAR HOTEL. ROOM = NIGEL 1i¢ 


The dear opens and: ‘SALDY steps inside. It's a single room, 


bet a large one: double bed, sofa, a table, two chairs. 
The rocm hasn't bean cleaned in several days. Ends of 
sandwiches, junk food wrappers, empty cardboard coffee con- 
tainers and soda hotties, dirty clothes and an unmade bed. 


A photsoraphic enlarger threaded with Manny's 1s mm “film 
stands in a corner. This is what he's been using ts maka 


the enlarged negatives: he's heen salling to thea magazines. 


A beat-up floor lamp illuminates the room. The red clare 
from the hotal sign intermittently flashes threusgh one cf 





CONTINUED 
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CONTINUED (1) | po 7 114 


the windows. MANNY leaks more: worn eut than he did on 


the news. He seems mora haggard, less cock-sure. 


Jesus, Manny. Don't they ever 
Clean this place? 


Manny closes the door. 


MANNY 
Well, you gotta gat up raally 
early to catch the maid. CI 
haven't acde it yet. Uh... 
i'm sure glad you cama: by. 


How did you find mea? is 

Thers:'s. only so many holes coll 

you'd crawl ints, Manny. = 
MANNT 

Is: that any way to say hello? ” 
You. want a drink? 7” 

SALIY 

This isn't 2 secial visit... — - 

You. know you almost got me - 
killed the cthar night. Dead, bol 
ev you understand? . 

Hey... I didn't have nothing ba 
to do. with chat. That was an aa 
aceident.. . 

SALEE y 

What. happened to you? : is 

MANNY ? 
What do you’ mean—— what happened ball 
to me? I teek off as scson as I * 
saw that kid jump in the water * 
after you. I mean, he did a hell- - 

uva lot better job than I could've * 
Gone. <I don't knew if I even told * 

* 


you this, but I can't even swim, ~ 
babe. oss 
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baal 115° ANOTHER ANGIE | | 115 
|  ganrr 
You. know, I've been thinking... * 


MANNY 
(interrupting) 
You sure you don't want a | 
Qrinic? 


Yeah, alright. 7 
MANNY | 
What. do. you. want... scotch? . - 


Yeak... seactch.. 


a e ‘You want: ie straight or you = 
: C4 Ye want toma: water? 

Seeses ° SAIIY 

Straight. _ 


MANNY . 
There. you. go. : 


Manny gives: Sally the drink. 


SALLY. | 
‘You. know, I've been thinking 
about things... and they're 
mot adding up. Like how did 
Tend. up in that car in the > 
bottom of the creek. 


444 4 4 


Haeg 


MANNY . 
Well, listen... what do you 
think? Guy's driving along... 
| Ras a blowout... — 


co 


+4 ¥ 


¢ ae Cages; | Tt wasn't a blewout, Manny. hee oe 
Semebedy shot out the tire. oo, im 


“ 
NN 


a ’ 





116. ANOTHER ANGLE. 


_  MARINY 
What are you talking about? 
SALLY 
I just knew, Manny. Now, 
who ~was. it? 


Se MANNY 

Nobody . 

C'mon, Manny... justs level 
with ma. 


MANNY: 
Ahhh. Christ.... some nt.. I 
mean, how did I know the guy 
Was gonna tusn. cut te be a 
jerk? I thought he was: a 
normal guy like you and ma.. 


Listan, thig nut calls. me a 
couple of weeks age, right? 
Says: he:'s: working for a. can= 
didata. Some candidate: that's 
imterested in getting McRvan 
eut of the raca.. He. sounds 


_Iike a normal Joa. He's heard 


about cur fine divorce work, 


and he offers me-six grand. 


Sixt You told ma three 


MANNY 
Well... yeah. Three befors 
and three after. 


And when were you gonna, tell 
me about the three after? 


i 2 + + 


* 


: With me... 


MANNY 
What do you think? When I 
collected it . 


Yeah... sure. 


MANNY 
What's the matter with you? 
You don't believe me? Think 
I'm pulling your leg or scme=— 
thing? Have I ever let you. 
down befors, sweetheart?...  . 
Gister.... how could I be sure 
he was gonna. come: through? 
You: know, six grand is a lot 
of money for this kind of a 
job. 


es 


i*d say he got his money's. 
worth. 
MANNY 


. Leck, he wasn't suppesed to die 


eee he wasn't even supposed to © 
get "hurt. t, I figured out 


' later... this mt had this idea 


te shoot cut McRyan's tire and 
then. cause a little crack-up. 
The police shew up, they pull him 
out of the car.... 


SALLY 

, MANNY 
With you... and I get it all on 
Zi1nm.. | ; 


SALLY 
Some “little” crack-up. 
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116 CONTINUED (2) 


ll7 ANOTHER ANGLE 


MANNY 
He wasn't supposed to die... 
it was an. accidant._.How many 
times. I gotta tell you that? 


SALLY 
We: got him killed. 


MANNT" 
What do you mean... we? We 
didn't de nothing. You were 
im the car, I was in the woods. 
I didn't shoot cut no tire, 
you. didn't either... WE! We 
had nothing to do with this... 
sc: please doen't give me none 
of this conscicus. shit. And 


. besides, no one is: exectly czy— 
‘ing: over how. things turned ont. 


What would've happened, even if 
he'd lived? 


_ His career was finished thanks. 


to us. This way, the guy comes 
out ahead. Christ... he's a 


saint... a martyr... they passed 


one. of his bills this morning. 

| SALI ; 
You're a pig, Manny... and I'm 
a pig too. 


MANNY 


What is this with this "pig" 


shit? What's the matter with 


you? 


SALLY 
Manny, we've got to tall the 


" teubh befors the beoks are closed 


and the loose ends are cut off. 


MANNY 


What? 
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SALLY 
MeRyan... was murdered... and * 
everybody should know that. . * 
Are you.crazy? We got. him © 
killed... you want to. ge eo. * 
— * 
_ But yeu were in the. woods... al 
I was in. the car.. al 
MANNY 
You. think anyone's gonna be=- ” 
liave that? . . 
SALLIE 
E a aor’ & lenow. Bat. I've- got Sad Sail 
ae ts. ds. something... . - 
Like kaep your month shut and baal 
. take the money. Babe, this is cal 
the: biggest thing since the iad 
Zapruder film. Bigger: This ~ 
is: histery we got here, girl. ba 
: _ We've got a fortune. This is - 
gonna be in every. newspaper, = 
every macazine... it's gonna = 
| Be on the fuckin’ Six o'Clock * 
- News, they're gonna build a TV sal 
special arcund. it... They're bail 
gonna: ask a goddamn fortune = 
for this thing... don't. you - ‘ - 
understand... we're sat: 2 
D'il tall yeu what. You can - 
keep your thrae after... I don't * 
Want. any part of this thing. . sf 
a Hey, don't be a dope. Money's * 


money. 


CONTINUED 


118 . CONTINUED (1) 


ilS ANOTSER ANGLE 


SALLY 
We sound like a couple of 
vultures. 


Bigs... vultures: What did 
you do, swallow. a wholes. box 


. O2 amimal crackers? Hey girl, 


if the corpse: is there... why 
not. dig in? 


That isn't a porposal, is. it? 


ae SALLY (Cont' dé.) 
Ok, Ged. I need a drink. 


| Just. give me the bottle. 


You know, sweetheart, this is 


our money. We could do. a lst 
cf things with this... have a 
lot. of fun, go away together 
until the whole thing blows 
over. Taka a trip to Atlantic 
City maybe. Blow.a few on the 


tables. We could have a seed 


time. C'mon... what. do you 
say? Think it over... 
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eee tee F 


Sally beans. Manny with the sestch bottle. Manny falls 
to the flsor, uncenscicus. 


. Ske stands up, sces cver to the enlarger and unloads 


the film. 


120 INT. JODY DEMMING'S APARTMENT ~ DAWH 


All we SEZ at first is Manny's film, 


& 


cor To: 


only this time with 


SOUND. SALLY is clearly visible, seated next to McRYAN 
in the undectered film. 


CONTINUED 
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CONTINUED (1) | 120 
The CAMERA PULLS BACK and we see that we have been watching 
the film projected. against the wall... The flash of.-the gun: 
and the putt of smcka: is very clear. In its midst one can 
make cut the barrel of a rifle. The film ends. 


SALI leeks drawn and pale. JACK switches off the machine. 


Fd 
ad 
bw 
cw 
te 
SALIT- 
New. what? ; : 
ANOTHER. ANGLE — DAWN = Se ior 


Jacic gets: up and: goes: over ts the window. The sky is just. 
: Jace 
i'm going to talk to thac 
TT say. 


Th's Jack Luce. T'va been 
thinking about what you said. 


at 
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cot to: 


eo, 123 EXT. PSONE scoTe —nEemmerne. apts - cd * 
Goo $7 cae . 
y- The MAT (Burke). is: cn. the phone. Ee watches: JACK oe 
* S ; wee “ -~- : oe fai atch eer ae « tee € 
wall ‘away. 7n0 . PRoseeToR 


. MAM (Burke) 
_ (hysterical and weersy) 
- . £ dem't know why... she wanted. 
7 , Tm: , ee she asked. for arr 
begged. for it... the bitch. 
‘@ide’t' want to ds it. She made . 
me do it. You ask her... she'll. 
tell yeu. What? - 
VOICS. ON PHONE. 
(filtered) ~ 
Where is she? 


) MAN (Busica) 
I don’t know — an alley. The excavation 
site om 12th cft Market. But don't 


listen ts her — she made ma do it. 


: i 
7 
if 
7 

ee a. 


ee 
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“VOICE ON PHONE 
(filtered) 
Okay. Everythings’ = going tw? 
be fine. Now where are you? 


Ext. PEONE SOCTE ~ ANOTSER ANGLE — MORNING 


The MAN (Burke) abruptly hangs up the phone. Ea dials it 
other number. As. he waits for the call ts go through, he 


SWAPS the WIRE that comes out of his watch. This is the 


Same sound Jack heard in the bushes before: the cunshot.. 


MAN: (Burica) 
{very csol now, with. 
Military esntsel) 
Im's Burka, sis. 


MANNERS:' VOICE 
(filtered. — sleepy) 
What? 


We racegniza: the voice o= She campaicn chairman we saw. 
interviewed. sarlier. 


‘BURKE 
te's Burka, sir. 


MANNERS 
(waking up fast) 
Burke,, what have you done? 


fT tpi 
questisn, siz. 


MANNERS 
Ate you crazy? You vers just 
- SRppesec ts gst scme sictures 
Of... 
(he stops in mid=sentance) 
Where aze you? 


L23 


123 CONTINOED (1) 


-IO 4e2160. 


Paga: 78 


BURKE 
I’m calling froma secured: >. | 
peblic shone booth, sir. Tf = 
suggest. you call me back eon 
the same.. 


| MANNERS. 


What’ s the number? 


' BURKE 


MANNERS 


- «<ZYLL exll yer back in tan 


maomtes. 


cor To: 


gee PHONE BOOTH — MORNING - SHORT TIME IATER 49 INTERCUT TIE. 
y iz7 INT. MANNERS’ BEDRCOM — MORNING — SHORT TIME LATER 
The: FEONE in the: booth RINGS. BURKE: sicks it up. 


; MANNERS: 
You. ware supposed ts gat scme 


 @oneurred with them. But I 


@idm't kill him. It was an 


' aeeddent.. 


(ineredulons) 
You. accidentally shot cut the 
cise of his car? 


That I did as planned. 


MANNERS 


“Whose plan? 


BURKE. 

As i'm sure you're aware, I 

never felt that the picturas 
ebtained from the operation. 

would be of sufficiently 

scandalous nature to. ensure 

MeRyan's withdrawal from the 
elaction. 


= determined an accident — 
miner in degree — would 


completely secure cour ab— 


jective. You may recall... 


this was. my initial plan as 
Prespesed in cuz meeting of 
Date sis. 


. MANSERS 
We rejected that plan: Don't 
you remember? 


EUORKE 


of course, I admit that I did 


exceed. the perimeatar of ny 
authority, but I always. remained 
within an acceptable margin cf 
errors aftar the sbjective was: 
achieved. He was elminatead from 
the ealaction. ; 


‘Burke, I don't know. you. I've. 


never. seen you. Den't ever call 


lam: again. 


BURKE: 


But there are leese ends. Wit- 


nesses... I erased the sound 
guy's tape so no one believes 
him. Karp's disapreared=— which 
laaves the girl. 
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| 126 
'. CONTINUED (2) aan: 7 
: BURKE (Cont'd.) 
i‘m. going to tarminate her and 
’ make it Lock like one of a-ser— . 
ies. of sex killings. This 
would completely sacure the 
operation. . 
MANNERS 
What. operation? . 
| Burke: winces. at the: SOUND of Manners SLAMMING DOWN the- 
Phone. 
cur TO: 
ExT. JACK'S APARTMENT — DAY — (INT. APT.) i228 


128: 


123: 


CAMERA: CRANES: past JACK waiting by his. phone down. to 
Sasement door. 


DISSOLVE TERT To 
TW. BASEMENT oF JACK'S APARTMENT < DAY rt. 


BURKE, dressed as 4 telephone repairman, is hunched ball 
over a small cassette t2zpe recorder that's attached. 
ts Jack's phone box. He rewinds the tape and plays 
it back. We HEAR Jack talking with Frank DONABUE.. ey 
DONAHUE on. eae, 
Righto.. yeak... I'm glad * ° 
you called. You knew, this . 
doesn't mean shit unless you 
say it's what you heard. 


JACK on tape 
rt's what Zt heard. 


DONAEUE on tape 
Seer: now what about the 
‘girl? She was there— she 
must have heard it. Can we 
gat. her on? 


+4 $4 


oN 


129 CONTINUED (1) 


JACK on tape 
She heard “Lt..-- but don't. 


. get her: invelved,.ckay? ... 


DONAEUE on tape 


JACK on tape 
Because she's not exactly 
Proud of what she: did. 


NOMAEUE on. tape 


. Cam I at least talk to haerZz 


JACK om tape: 
That’s up.ts her. 


DONAEUE on tare: 
Sounds: great, Jack. When can. 
= hear it? 


. “IACE On. tare: 
Anytina.. 


DONAHUE. on tape 
Jack, I tell you... if you've 
got the real thing, I'm putting 


_it on the Eleven 0'Cleck News. 


Now, the bottom line... what's. 

the cost? 
JACK on tape 

Just get. it on the air—— that 

the cost. . 


| Great, Jack. I'll get back ts 
you. this afterncen and we'll set 


up a. meeting. 


‘* eta! 


130 


pt i 


132 


133 


The phone. is RINGING as SALLY comes in. She looks ¢: 
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- INT. JACK"S BASEMENT - DAY ~ ANOTHER ANGIE _ 130 


BURKE advances. the tape. He EEARS the sound of Jack 
dialing a number... Sally picks up. 


SALLY on. tape 
Helis. ; 


JACK on tape 
Tt's Jack. I just talkad 
te Denahue. 
: te 


Burke rums-the tape forward. There are no other calls... 
Ba. vewinds. it ta the nlace Jack dialed Sally's number. . 
Be plays: it back, noting each dialing digit. 


ANOTEER: ANGLE os tae 


SURKE disconnects the tape recorder and puts it im his: 
pockat. He unscrews the phone box and. starts rewiring 
is... He fixes it se Jack's. phone gives a BUSY SIGHAL to: 
all. incoming calls. 


Ivt. T.V.. SEWSRCOM — DAY az 


DONARDE is at a desk, dialing his phone. He gets. a 
BUSY SIGNAL. He's annoyed. This is not thea first time. 


INT. BASEMENT OF JACK'S APARTMENT ~ DAY . 133. 


The: rewired. Phone box. On. the soundtrack. we HEAR the 
sound of a BUSY’ SIGNAL, eae: LOUDER, aCaES OS to 
reverberate. 


INT. JUDY DEMMING'S APARTMENT - LATE APTERNCON 134 


vary weary. She goes to the kitchen, pours hersels~ 
@ stiff drink and takes a heavy swallow. The phone~ 
is STILL RINGING. She lets it ring some more before | 


finally picking it up. 


INTERCUT WITH 
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135 INT. JAcK'S BASEMENT : 135 


BURKE is on the phone. 


BURKE 


. Hallo? 


Yes? 
BURKE 
Is. this. Sally Badina? * 
|  sanoy 
Who wants to know? 


BURKE 
Frank Denahue. = friend ; 
Jack called me. . r st, 


eo SALIZ 
Prom talevision? 


BURKE 


Yes. , . 


. SALLY 
You were supposed to call... 


BURKE 
You. know, Sally,.it's the 
damneast thing. I can't get 
Jack on the phone to arrange | 


t+ + 


@ meeting. His line has heen. 


busy all day so I thought I'd 
give you a ring.. 


SALIY. 
(suspicious) 
What for? 


BURKE . 
Sally, I've got to level with 
you. Sally... I nead both of 
you on the air. Don't say 'neo' 
mow. Maybe we could meet... 


+4 4 


(M ore) 
CONTINCGED 
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RG 134. | a. 134 
135 CONTINUED (1) 135 
. BURKE (Cont’d.) 

eee Just the two.cft us....so we. .. * 

can talk. Hey, I tall you what. * 

. Bring that tape and film along * 

and maybe we can wrap this whole * 

thing up over a drink. What do ial 

you say? 
SALLY: » 
. (reluctantly) 

= doen't know... I have ts talk - 

‘ta Jack about this... when do - 

you want to maet? co 


She writes the information down on a small as by the. 
phone. Then she pangs up and leaves. 


cur To 


= o™, 
Law 


137 


“i 


A138. EXT. EXCAVATION. SITE — EARLY ‘MORNING 


7 


B13 INT. TV NEWS SET ~ DAY - ANCHORMAN 
} 


133. 


j 


. INT. JACK'S APARTMENT — DAY 


JACK watches the Afternoon News, looking over at the 
phone. It hasn't rang all afterncon.. 


INT.. TV NEWS SET -.D — (Video Tape). 
The ANCHORMAN is seen at his desk, and in a 'box' over 
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136 


137 


his. shoulder is. a. picture cf Police Chief McKIE standing 


at a microphone. 


ANCHORMAN 
Pelice Chiaf McKie told a news. 
- Gonference today that the prae=— 
pense k investigation ints: 
Governor McRyan's death revealed 
that. he was the victim of a 
freak accident. 


Alse in the news is the bizarre 
sex killing cf Mary Robert. 


A SERIES of SHOTS ot Stretcher with BODY under: sheet,. 
CROWD. of onlcoksars, Ambulance drives of%, POLICE taking 
measurements: at che site cf the murder. 


was. fisst strangled and then 
repeatedly stabbed in 2 belli- 
‘like: pattern across her =-onesh 
and groin area. 


“ ANCHORMAN — 
Folica warn. women. in the canter 
city arez.to be especially 
cautious until the murderes is 
apprehended. 


case 


td 

Gs 

(1c) 
+ 
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INT. JACK'S APARTMENT - LATE APTERNOON 138 


There is an urgent KNOCK at Jack's dsor. 


- CONTINUED 
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138 CONTINUED | 138 


SALLY (0.S.) 
(through the decor) 
Jack-— it! 3 Sally-=- cpen up. 


JACK snaps cff the talevision, crosses the room and 
opens the door. 


SALLY walks into the room. 


SALLY 
Semething's wrong with your 
Phone. I tried ts call you 
and: I kept on gatting a. busy es 
Signal. 


JACK 
<I haven't used the shone all 
afterncen. I've been waiting 
for Denahue’s call. 


SALLY 
He's been trying to call tcc, 
but. he got. a busy signal. - 


Jack walks: over to. his phone and picks. it up. He HEARS 
& @ial tonea.. 


JACK 
How do you iknow that? 
SALLY 
Be called me. He wants to 
meet me at Thirtieth Street 
Station at five. 


. JACK 
Bow did he get your number? 


Didz't yeu give it to him? 
JAcK 
No. 


138 CONTINUED (2) 


i 


SALLY 

What difference dees it maka? 
Reporters: have a way:of getting 
mumbers. I can give him the 
tape: and film and that will be 
oh 

JACK: 
You can give him the tape and 
film? Why didn't he call me? 


SALIT- 
Be wants: to talk to me alone. 
He's tzying ts talk me- inte: oe 


om. the: air. 


JACK: 
He said. he was going to call me 
hack. 
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oF ? 
= 138 CONTINUED (2) 
7 
AS 
o 
4 
Ss 


SALLY 
Your phone's out of order. 
(sarcastic) 
Qz maybe the phone company's 
in. om thea conspiracy? What 
difference dees. it make? 
C'mon, let's give him the 


film and gat it over with. 


Ones: he's. got. the film, that's 
(he thinks for a moment) 
E@ wants: to: talk to you, right? 


SALLE 


oe 


You meet him. Talk to him If 
he sounds: okay:iccs, give him 
the film : 


Yeah. 


SALLIE 
Where are: you. going to ba? 
Clese.. 

SALLY 


= doen't gat it. 


JACK 


‘I'm going ts wire you. If he 


@isappears with the film, we'll 

Rave him on tape so he can't 

pretend he didn't taka it. 
SALLE 

Aren't you gatting a little 

paranciacd? Ee's a newsman — 


wouldn't he want to pat it on 


. the air? 


138 





‘IST. 30TH STREET STATION. — LATE AFTERNOON 
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JACK ’ 
I den't knew. —— What’s.wrong .... 
, with covering cursalves? 


Let's getrthis. qversmithes | * 


(she starts. unbuttoning 
hax dress) 
Bring: on. the wires. 


JACK. 
I've got. to. stom by the office 
and. pick up. some equipment. 


_ Ext. JACKS APARTMENT — LATE APTERNCCH. ~ 


SALIY and JACK walk out cnts the street and gat ints Jack's 
car... The Liberty Bell HAWKER is peddling his: wares. 


ball 


SOUND: of wire SNAPPING, CLICKING. BURKE sits om a bench 
and watches. the cleck. It's 4:30. He finishes flicking 
plaster dust cff his jacket, gets up and walks cover to the 
news: stand and buys an evening paper. ‘Tha headline reads: 


Liberty Bell Strancler Kills Girl 





‘Busks- smiles and retuzns ts the bench to raad the article. | 


ANOTHER ANGIG <- TATE APTERNCON 


Gn: the bench across from Burka, a young, bisnde heeker,. 
MARGO, propositicns. a YOUNG MAN. He's ast buying. ” 
ak 


A train has arcived anc a. GROUP cf SATLORS come into the 
station. One SAILOR (Harry) catches Marco's eye. He walks 
ever and sits down. beside her.' They talk for a second, 
negotiating a price for a between train blew jcb. Thay 
agras. . 


I40 


141 


142 
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= ANOTHER ANGIE — LATE AFTERNOON 


MARGO. gets. up and leaves, heading into a gaserted waiting 


_ ANGLE ON BURKE 


BURKE. checks his watch, thinks for 4. moment, then stands. 
tp and follows Margo. 


Int. DESERTED WAITING ROOM — LATE APTERNOON 

MARGO' a ee eee ee ee che last 
Phone booth of 2 bank of five. She kneels. down and dis= 
Speeere Soot Vaee ae : 
ANOTHER ANGIE. 


A few. saconds: latex the SAIZOR (Harry) enters. che same: booth, 
loosens his: pants and sits down. 


ANOTHER ANGIE 


BURKE moves: inte the first shene beoth and watches throuch 
the glass as Marge: (out of view) services the Sailor. 


_ANOTEER ANGLE 


After Marge #inishes, the SATLOR stands us, buckles his 
pants, drops a. twenty on the phone counter and leaves the: 


. beotk. Thes MARGO stands. up. 


BURKE smiles at her and Relds up 2 twenty. ‘MARGO smiles 
baek,. holds up five fingers and leaves the beeth tc go to 
the Ladies’ Room. Burke follows her. : 


IN. LADIES’ ROCM — 30TH STREET STATION ~ TATE AFTERNCON 
MARGO walks: ints the Ladies” Room. It's deserted. She 
walks over to a group cf five stainless steel toilet 
stalls, opens. the decor to the first amd goes insice.. 


CONTINUED 
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INT. BATHROOM STALLS — LATE AFTERNCCN 


MARGO. enters. the dscr and locks it bahind her. She goes 
over to the sink.and TURNS. ON the.cold WATER. Sha. opens. . 
her parse and takes out a tube of toothpaste and a tocth-_ 
brush. She squeezes some: toothpaste cnts her tsothbrush 
ee Se See Se cee aay Saree Re eee ee 
brush. her teeth. 


Suddanly 2 wire is leeped around her neck, jarking her up 
w~— off her feet... The CAMERA BANS UP to ravaal BURRE, 
laanizg over the stall sartiticn,. oes the life cut 
ef Margo. SA 

cur To: 


EXY. jeff STREET STATION: — INT. JACK'S CAR — LATE: APTER— 


“NOON. | . : 


JACK. and SALEY sit in his car. on the dashboaré is: a wire- 


lesa. recaiver keoksad up ts a cassette recorder. As Sally 
talks. we hear her voice echoed in the speaker of the ra=— 
caivar. : 


Ky maven a 
(ayeing the receiver) 
"You doen't think this is a 
little overkill, do you? 


fev! me: . 

We've get nothing to licse. 
> * 
. 
we: 


If I had any sense, I'd dums a 
fin the - 


152 
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is2 CONTINUED (1) 
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 SALIY 
(indicating the wire)- = - 
Them why all this? 


JACK. 
Manny's. film. We got ts he 
careful with is. 


SASSY 

You. knew, the only raal 
tzenuble I ever got ints. 
was: when I was. too careful. 


(seat) 
‘Okay: 


_. (@heeks. her watch) 
ID batter get going. 


‘Té you need. any kelp: —- 
(tapping the mike 
between: her breasts) 

— just give a holler. 


_ Salar 
‘Atfizrmative.. ° 


She gets out’ of the car. 


EXY.. 30TH STREET STATICN AND. JACK'S. CAR ~ LATE APTERNCCN 


Over and cout. 


She walks inte the Station. | 


The CAMERA. CRANES UP ts zevess BURKE watching trom the 
sixth flccr catwalk. sie RES og 


ryt. 30TH. STREET STATION ~ MAIN WAITING ROOM = LATE 


SALLY walks across the reem ts the Information Desk. 
INT... CATWALA - TATE APTERNCON 


BURKE watches SALLY walting by the Information Desk. 


152 


sz 
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156 EXT. 30TH STREET STATION — INT. JACK'S CAR - LATE 156 


JACK adjusts his. receiver. The sound coming from Sally's 
wire is claar as a ball. . 


157 DT. 30TH STREET STATYON — MAIN WAITING ROOM - LATE 157 


APTERNCON 


SALLY Iocks. up at the huge clock cover the Information. 
Desk. It reads. 5:15. 
(whispering ints the 
mike: between her breasts) 
Be's late. 


BURKE comes. up behind her. 
Sally? .- 


Yea? 


She- turns to face Burke. 


BURKE 
I'm Prank Donahue. 


(nedding) 
Niece to meet you. 


j a Leck=- I think we've got a * 
Little problem. here. 

What? : ~ 

Sounds crazy but I think I'm ia 
being followed. 
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157 CONTINUED (1) 157 
SALTY — 
(a little nervous). 
Really? 
BURKE : 
(nodding) 
Yeah — but I think IT know how 
to lcse him. Follcw me. 
They walk off toward. the entrance to the subway. 
. cur To: 


Page. 93 
Rey. 10/21 


15a EXT, 30TH STREET STATION - or. JACK'S CAR - LATE 
as 


JACK shakes his:.head, realizing it isn't Donahue’s veice. 


JACK 
{tc the receiver) 
Don't go. oh plaase — 
dez't ga. 


SOUND of TWO PAIRS of FOOTSTEPS moving across station. 


Jace jumps. out of the car, carrying the receiver and wear- 
' ing earphones. 


com To: 
Iss =INt SUBWAT LATE: APYERNOON. 
BOURKE 
| Where's: Jack? 
= SALLY 
. ‘KE home — resting..- | = 
BUREE 
Dukes. what thts~ pressure: ~ 
= bad 


cam de ts you—— this way. 
SALLY 
What. train aca we taking? 


160 Int. MAIN WAITING ROOM - TATE APTERNCON. 


7 


W recgvER « ER 
JACK rushes. 


Ay, 
‘ (es"the terminal of the 30th. ‘Street Station. 


BURKE'S VOICE. 
(over. raceiver) 
Tt don't lencw yet. You got 
‘the tape and film? 


SALZY'S TOLER 
(over raceiver) 
Yeah, in my bas. 


Jack looks from cne side of the Terminal to the cther, 
hoping to see Sally and Burke. They're not thera. Then 


CONTINUED 


158 


Page 94 . 
Pa Rev. 10/21. 


160 CONTINUED. (1) | 160 


he HEARS over his receiver the SOUND of a eae TURNSTILE. 
It eurms twice. He locks to his left and sees 2 subway — 
entrance. sign. Ha moins toward it. 


LéL ONT. SUBWAY PIATFORM - ATE APTERNOOW — ten 


JZ 
Z BURKE. leads SALLY to the far end of the platform. He 
leeks over his shoulder, pretending to be concarned chat 
they are being followed. ‘The end of the Platform is de=- 
. Saxrted and leads into a dark tunnel. On the subway plat- 
fom walls. are Liberty Day posters, already covered with 
sratsics.. * 


As. Buzka is about ts pril cut his. strangling wire, a BLACK . 
SUBWAY WORKER steps cut of the tunnel. He's holding a” - 
water hose. Ee points the STREAM OF WATER to. the graffiti 
covered walls and starts. wining them claan.. 


| ‘Bucke snaps his wire: back in his watch. 


Ca 
iG Sead Is2 IN. SUBWAY TURNSTII=E — LATE APTERNOON ~ 162. * 
=e 7 WRECEVER » ERR Py edts 
JACK passes through the turnstile inte the subway under— 
ground... Be Isoks hewilderead at the different signs di- 
recting him to different trains. He doesn't knew which 
one. to: head. for. 
L63 INT. SUBWAY PLATFORM — LATE AFTERNOON . : [168 
x , os 
va A trolley is coming tovard SALEY and BURKE. age tna 
Prenietis, nictic Bridce Exnress © 
PEanklin Bridge — isn't that 
wheres: they'rsa going to have the 
fireworks tonight? oe 
BURKE’ 
. I. doen't know, but it's 2°. cheap ~ 
aA place tc park your car inexpens— 
< oe . ively.. 


he trollay comes tc a stop. 


-~ 


164 
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IST. SUBWAZ PLATFORM - ATE ee 164 
SALIY a BURKE climb on the trolley. 
SALLY 
Are we. driving somewhere? -: = 
Out to the TV staticn-—— bed 
you know it‘s not. in town. = 
SALLE 
ID didn't know. 
. BURKE 
Yeah, it’s om City Line Avenue. 
- SAGIY 
Ok. . Clty Line Avenue. = 
ANOTHER ANGIE. ~ LATE: APTERNOCN cand 165: 
BURKE: and SALIY sit down in the back of the trolley. Just 
as: the trolley is pulling , JACK races: down the subway 


steps, waving madly at Sally. She doesn't see him, and 
ta: amyene who does, he looks lika a quy who just missed 


kis: train. 


IN. SUBWAY PLATFORM — LATE APTERNOON 


7 ACK races. down. ‘the platform and up the staircase. 


167. 


AL6a. 
Br6s 


168 


169 


ONT... SUBWAT TURNSTILE = LATE APTERNCON 
JACK. Taces teward the exit. | 
INT... SUBWAY EXIT =~ JACK: races: through 


INT... WALTTING. ROOM JACK races. throuch 


EXT, 30TH STREET STATION — STREET - LATE AFTERNOON 


JACK comes cut cf the station, runs over to his car, 
jumps in and drives off. 


EXT. MARKET STREET — LATE AFTERNOON 


«JACK ices downtown *oward the City Hall Circle. 


We HEAR. 


166 
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from. his. receiver > the SOUND of the suhway TROLLEY traveling 
downtown. ~ 


170 ExT. MARKET STREET NEAR CITY BALL - LATE APTERNCON 170. 
The circle of TRAFFIC forming a ving around City Hall is 
hopalessly congested. JACK hits his HORN and drives 

Sione ints 22. ; 

L7L EXD. CITY HALE. — LATE AFTERNOON - HEIICOPTER sHor ~ 5 


JACK $s. car cnts its way through the circle cf trafSic - 
going through City Hall instesad of around it. 


Wher his: car emerges on the Juniper St. side, he runs. 
smack ints the Liberty Day PARADE. a sees 


172 INT. JAcK's CAR — LATE APTERNCON — i72 
JACK’ s surprised face. 
173 EXT. STREET — mowers — JACK'S POV - LATE APTERNCON L73. 


A group ot terrified MUMMERS jump cut of the way of Jack's 


(care 
174 ExT. STREET - LATE APTERNCGN 174 
a : 
‘Ie order to avoid a head-on collision with a huge Liberty — 
‘Day PLOAT,. JACK turns. his car omts the sidewalk. It ro 


careens. cut st ss 


L75 EX. STORE WINDOW — LATS. APTERNCON I7s 

rd The car crashes through a store window (a historical, dumy 
r2plica of Nathan. Hale on the. scaficld) and comas. ta a 
sudden. stop. S 


JACK's head hits the dashboard leaving him unconscisus in 
ee eee ee rare 


176 EXT. SUBWAY EXIT - END OF LINE - DUSK . 176 


a SALLY. and SURKE walk over to Burke's car. They stop in 
Seont oft the trunk. -Burke uniocks the trunk.. Latte : 


BURKE. 


Sixteen ox thizty<-five? 
SALLY 

Wh2atico, you-=meen? ; * 
BURKE 


Ameen. ..... They've only 
| Ment. at the station. 


SALLE. 
I think that's what it is 
BURKE. 
Why den’t you Lat me take a 
loak2 


Here. __ 
' (seund of opening purse) 
See for yourself. 


Burke: takes. the #iim and. tape. He. cpens the: film can and 
chacks the gauge. 7 
Tt! s sixteen. _ 
Be drops. it in the ernie. Ee leoks at the tape. 

This is: the original? 


SaLor 
No. — Jack’'s got the original. 


a, This +s rc. good. 2 got ta have ~ 
Sees eal tne original. aa 
ae, | | CONTINUED 


- 176 
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CONTINUED (1) , 176 


* SALLY | 
This is the sama -thing. What 
ds you need. the original for? 


‘Suddenly Burke grabs her throat, squeezing the lize cut 


cf har. 


Sally stxzuggles and tries ts scream, but it's hopeless. 
Ee lowers: her into the trunk. 


| BURKE: 
| Where is. it? 


SALLE 
(gasping for breath) 
Jaex's ~— it's at Jack's 


Burke deesn't relent until Sally passes cut. Es. then 
ties: her arms: and ieqs, tapes her mouth closed and SLAMS 
the trunk shut. 


. cur Tos 
TNT. AMEUIANCE — NIGaT : | aa7 
JaCE. Lies on 2 stretcher inside an ambulance that races 
through the city streets.. As he opens his eyes. and locks 
cat the window, he realizes it's night. ; - = i 
Om kis belt is his wire receiver with the earphones dangi- 


ing fom it. He reaches down, grabs the earphones anc puts 
them to his ear. An AMBULANCE ATTENDANT is standing by. 


uy 


Be HEARS the scund cf the Liberty Bell EAWKER, the man he 


recorded cutside his apartment. 
EX®. CITE. STREET NEAR BARADE. ~ NiGat 178 


A large GROUP of PARADERS block and exoss the. street, 


A cede the ambulanea to skid to an abrupt stop.. 


INT/ExT. “AMBULANCE ~ CITY STREET NEAR PARADE ~- Nicer *  L79 


Beisel PEAR ES « RELEIVER 


JACK jumps up from the stretcher, pushes the AMBULANCE " 


ATTENDANT aside befors pushing open the raar ccsors. 


* mee 


oe, 


1s0 


Jf 


/ 


Z 
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EXT. BLOCKED CROSSWALK - STREET NEAR PARADE - Nicest 180 
Wear proves w RECEIVER 

jumps out = the. ambulance and runs. Gown the streat. 
BUBULAWCE ATTEW BAW 
cor To: 


Ext... JACK’S APARTMENT - Nicer Lisl 


BURKE exits Jack's apartment, carrying the oricsinal tare 


and film. 


Be walks over. to the car and talis the Liberty Bell 
HAWKER to get lost. The Liberty Bell Hawker jumes up and 
dewr. in. rasponse. Surka: grabs him by his ccat anc. gives 
him a forcefal shove: down the: street. 


Pinally alcne, Burke opens the trunk and takes cut the 
tape: and film he tock from Sally, a rell of wire and a 
lead weight. 


Se takes: Little notice of SALEY's fear—tilied wes as he 7 
shuts the trunic again upon: her. 


Burkes waiks: around ts the front cf the car and gats inside. 


EX’. JACK’S APARTHEIT — INT. CAR — NIGST . 12: 


There he carefully wires the weight to the film and the. 

two tapes: (the original and the cosy). When ke's Zin- . 
ished, he has a solid bundle perfact for ‘deep sixing’ 

in the Delaware River. . a: 


As he starts up his car ts drive, all we see is JACK down 
the street running toward him. 


Ext. JAcK’S AFARTMENT — SIGHT 1383 
BevstD Vecappuewves « RECEIVER 

But. JACK's too late again and BURKE drives oiZ, leaving 

Jack staring after him on the desarted street. 


Jacle stands for a second to catch his ‘Mexeck: then cues 
@ejectedly to his apartment building and walks toward it. 


cur Td:. 


184 - 


Alss 


' BLISS 


c1iss 


D1ss 
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INT. JACK'S APARTMENT - NIGET 184 


JACK walks in. The place is in shambles and the IV set 
is on. He immediately sees a large gaping hole in his. 
ceiling where. Burke has. removed Jack's original tape. 
Be drops to a chair, totally beaten, buries his’ face in 
his hands. 


ExT. WALKWAY ADJACENT TO DELAWARE RIVER — NIGHT Alss 
(formezly 190) 


BURKE dress the weishted bundle into the river. Ee 
turns and Isecks at the upper balesny of the Port of 


Ristory Building. . - 
EXT. PORT oF EISTORY EULIDING ~ POV - Nicar BLE& . 
(fommerly 191) 


It: overlooks the New Liberty Bell, a large ADDIENCE 
standing on bleachers, Looking up. at aa fireworks ¢is— 
play over. the boat basin. 


EXT. PARKING AREA NEXT TO BOAT BASIN - NIGET cis? 
(formerly 187) | 3 


BURKE: opens: the: trunk of his car, unties and. unsgags 
SALIY. 1 
Ome sound and you're dead.. 


SALLY 
Please. don't bust. meal. * 


_ BURKE 
Shut upe 


He. SIAPS her. 


INT. JACK'S APARTMENT — NIGHT (formerly part of 184) piss* 
& 

JACK HEARS the slap - then he starts to HEAR a POPPING 

sound from his. wire receiver. It scunds like static. 

‘Oh Ged' he chinks - is the transmitter burning st 

like it did Freddie Corsa. 


CONTINUED 
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CONTINUED (1) — . . plas * 


But. then Jack sees 2 flashing at his window. oe 
sync with the popping he’s hearing over Sally's wire. 


He rushes to the window and Looks out ovar the river=- 
front skyline. ' 


EXT. SZYLINE WITH FIREWORKS - NIGHT 185 


Fireworks aze bursting in the sky. That's what the 
Ppepping sound is — Sally is nea= the fireworks. 


INT. JACK’S APARTMENT — NIGHT m4 186 


JACK rushes out of the asartment.. 


OMIT , . . ” 
cor TOs. 
EXT. CITY STREET - NIGHT 188 


JACK races dewn the street toward the. firsworts.. 


EXT. RIVER SRONT SKYLINE WITH FIREWORNS -— NIGHT’ . 189 
TRUCKING SHOT - JACK'S FOV 


CAMERA is. PUSHING I as Jack advances. 

OMIT : * 
OMIgT ; | fe - 
EXT. FORT OF HISTORY BUILDING NEAR BLEACHERS - NIGHT 1S2 
BURKE sushes SALLY into @ marrew passage behind the, 
bleachers that leads to a hole in a fance that stands 
befors a staircase that leads up to the lower balcony. 
EXT.. BOAT BASIS WALKWAY - NIGHT 183 


JACK races down the walkway, the earphones of his re- 


ceiver pressed to his ear. 


eo 
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194 EXT. PORT oF HISTORY BUILDING - LOWER BALCONY -. NIGHT 194 


L135 


196 |: 


“BURKE d=zags SALLY across. the lower balcony adjacent to 


the New Liberty Bell. 





Suddenly the Sireworks stop and there is a fanfare from 
the band.. ; 


EXT. BOAT BASIN WALKNAY - NIGHT 195 


JACK is running down the walkway toward the Port of 

tory Building. He listens intently tc the receiver 
for some clue of where Sally is in the Liberty Day 
CROWD. . 


EXT. MIDDLE BALCONY ADJACENT TO THE NEW DISERTY BELL 196 
NIGHT : 

BURKE. drags SALIY up the stairs. as the Liberty Sell 
CHIMES - 


137 


7 


200. 


2oL 


/ 202 


204. 


205 


Ext. aon baer aes WALKWAY - Nicest ,. 23> L137 
Bhs 7 lif y PECL YEA 


JACK HEARS eb ‘eeinine BELL coming through bias receiver. 


Ea. core running anc looks direetly at its: side 


Ext. PORT oF EISTORY BULTLOING - STAIRCASE TO UPPER BALCONY L938. 


' Nigar = JAcCK'S Pov 


On the staircase to the side he sees SALLY. He cries: cut 
ker name and starts running toward the Fort of oe 
Building. 


EXT. WALKWAY BY BOAT RASIN — NIGHT — SALLY'S. Pov - 2s 199: 
: Beustc Venn pees » PSCEL 
Jack is: a | towards the building. 


Eat. FORT OF EtsTory BUrTIDING + STAIRS TS aEee> BALCONY— . 200: 
Nicer 


Sanne sees. Jack running toward her and cries ont.. The 
SCREAM is. EFARD. distinctly between. the LAST TWO bell Camves.. 


EXT. WALKWAY, GRANDSTAND: AND PORT OF EISTORY SULTILDING - 20L 
Nica 


JACK HEARS Sally's SCREAM over the wire. He pushes his 
way Behind. the grand stand, over the fence and up. the 
Stairs of the Port of History Buildinc.. 


ExT. UPPER BALCONY — PORT OF EISTORY BLOG. — NIGsT * 202 


SUB ER I eS ade 


| SALEY is starts SCREAMING again when BURKE loops his wrist . 


wice arcund her neck. and drags her down to the ground. _ 


EXT. LOWER BALCONY - NIGEr - 203 
 gaviste Werrpreris « RELEVER 


. JACK races across the lower balecny as the fizeworks and. 


band start up again. 


EXT. STAIRCASE. TO UPPER BALCONY - Nicer 204 


BPulscy Van ones w MECZIVER 
JACK takes the stairs three at a time until he raaches 


_ the urper balesny. 


EXT. OPPER SALCONY = NIGHT - F255, RZFAK S226, 205 
BOURKE is hunched cover SALIY's prone bedy. Ee slizs the 


CONTINUED 
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wize. from around her neck and snatches it back in his 
watch. Ee takes the icepick out, raises it up above 


' Sally's. arias and then. jerks i= down. 


CRUISES P entp Pese: ‘SE e RECE EN 
upraisad icepick. 
EXT. UPPER BALCONY - WIGHT --NIGHIT— fcs:. SEY Sees: 


They fight until BURKE has JACX pressed. oe the wall 
adjacent to the upper staircase. 


Burke: slowly sresses: the: icepick ints Jack's neck. 

Jacke. rocks: over the wall, pulling Burke with hin.. 

EXT. STAIRCASE TO UPPER BALCONY - NIGaT 

JACK anc: BURKE roll down the stairs, together.. 

ExT. soTToM Om STAIRS: = MIDDLE BALCONY — NiGsET 

BURKE lies on top c# JACK. They lie dead: still for three 


beats. Then Surke moves. He pulls himselZ to his faet 
and stares to walk away from Jack's motionless bedy.. 


. Haliway across: the balcony he suddenly dross, and. as hs 


Rits the ea WE SEE the icepick protruding from his 
Rest. 


A. beat latar Jack starts tc move. He rubs his hand across 
the back of his head as he slowly rises ts his feet. Ee 
looks across the balesny and sees the dead Burke. He Looks 
back up the staircase and remembers Sally. 


ar 


xr. UPPER STAIRCASE — Nicest 
LHe Pe wae? 


Jace starts. eer back up the: staizs. 


Eat. UPFER BALCONY - NIGET 


JACK stumbles over to SALLY. She lies face up on the 
concrete, her eves staring, glazed and dead. Ear dress 
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is slit. open and. her bedy is covered with dais: stab wounds. 
Blood is averywhere.. 


ANOTSER ANGLE 


JACK‘ s eyes are. blank. Eis face erased. of: emotion... 


TNT. JACK'S APARTMENT — DAWN 


AIORS BP ySiE 


Jack pushes. the door oren. 
the early morning news. 
Gown in the middie: of the rubble. 


Pza CS SF A Ps6 op. a 


cor To.: 


The television is blarine out 
The place is. 4 shambles. . Ha sits 


Se. takas the cassette recorder out of Ris sackat. He. 


rewinds the tare. 


Se prasses ‘playback’. 


We: den't hear 


the: tape because of tha sound from the talevision set. 


INT.. TV NEWS SET (ON: TY SCREEN) 


“ANCHORMAN +3 


AD ANCHORMAN: gravely reads a local news: story. 


Two more: young women were killed 
last nicht by the Liberty Bell 


sStranglar. 


But the tragedy ended 


late: last night when the final 


victim, Sally~Sadina killed her * 


attacker in 2a bleady struggle on 
the top of the Port of Ristary 

Building during the Liberty Day 
- Sizeworks calebration. 


The idantity of the strangler 
remains unknown... 


cur To: 


214 ONT. COLLEGE DORM = GZRIS' SHOWER ROOM - THE MANTAC ~-Nicsat 


ae 


Ba moves toward the steam—envelorad GIRL. She's innocently 


scaping herselé. 


He moves us behind her. 


She turns t2. 
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Wy 214 CONTINUED (1) : 214 
face him, eyes closed, a het stream of water cascades 
across her faca. 

He raises 2 knife high above her breast. 
SOUND of asthmatic SXEZATEING. reaches a fever pitch. 
The Maniac jerks the knite down into her flesh. She 
SCREAMS .. 
.--. SOUND of Sally's SCREAM. ‘Thosa horrible violent death 
Szies that Jack recorded from Sally's wire. -- * 
7 Cur tO: 
215 It. Moeaae STUDIO — DAZ ' ate 2S 
le MOPS EPPS : 
F SAM, JACK and JIM ars seatad behind the mixing panel. 
Sam, smiling, slaps: Jack on the back. 
{(z , eee . 
(a Jaek stares. at the screen blankly... 
SAM 
Nowee that's a scream. 
cor TO: 
TEE END 
ral ™~ 
\ , 


